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‘GINALD LEY M’ALL 
' MEETS SUDDEN DEATH 


IM OF A HEART ATTACK 


nist of Church of the Covenant 

New York from 1902 to 1950— 

Executive Secretary of Hymn 
Society of America. 


Reginald Ley McAll, Mus.D., nationally 
ninent as a hymnologist and for many 
‘wars a New York organist, died sud- 
Waly July 9 of a heart attack while in 
‘acanoe near Meredith, N. H. Dr. McAll 
as a versatile church musician whose 
eer included not only many years as a 
‘chu organist, but the presidency of 
Ye old National Association of Organ- 
its, work as an Organ designer, the presi- 
? of the Hymn Society of America 
id activity on behalf of the seamen. At 
time of his death he was executive 
gcretary of the Hymn Society. 

Dr. McAll was organist of the Presby- 
ian Church of the Covenant in New 

from 1902 to 1950 and had made its 
y-school distinguished for its music. 
member of the committee on worship 
the Federal Council of Churches, Dr. 
sAll also had been on the committee on 
ic and worship of the General Assem- 

of the Presbyterian Church. He had 
en hymns and served as a consultant 

ai hymns in church worship. 

‘Long interested in seamen’s welfare 
jork, Dr. McAll was financial secretary 
i: American Seamen’s Friend Society 
ffom 1919 to 1931 and supervisor of the 
gamen’s department of the Central Regis- 
tration Bureau in 1931. 

‘Born in Bocking, Essex County, Eng- 
land, he was the son of the Rev. Robert 
McAll, an English Congregational minis- 
te. He came to the United States in 
1897. He received an A.B. degree from 
Johns Hopkins in 1900 and studied organ, 
theory and voice at the Peabody Conserv- 
atory in Baltimore. He received the honor- 
ay degree of doctor of music from Han- 
over (Ind.) College in 1943. 

During the period at the turn of the 
century that he was intercollegiate secre- 
tary at the Baltimore Young Men’s Chris- 
tian Association he also was organist at 
St. John’s Church, Georgetown. Later he 

e representative and organ expert 
2 i Estey Organ Company in New 
k 


ork. 

Dr. McAll had been a member of the 
council of the American Guild of Organ- 
iss, and American representative of the 
McAll Mission in Paris in 1917. Later he 
was president of the New York Auxiliary 
of the American McAll Association. In 
world war I he served in the Y.M.C.A. 
with the French army and later with the 
Foyer du Soldats. ; 

Dr. McAll was the author of “Practical 
Church School Music” and many articles 
on musical subjects, as well as research 
pamphlets on merchant seamen. 

Dr. McAll married Sarah A. Burwell, 
who died in 1950. He leaves his second 
wife, the fomer May de Forest Payne, 

he married in 1952, and a son and 
daughter by the first marriage—Robert 
Lonsdale McAll and Mrs. Ralph de Som- 
ett Childs. 


En 
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MRS. LEAH MAY STEPHENS DIES; 
VETERAN ST. PAUL ORGANIST 


Mrs. Leah May Reeves Stephens, 71 
Years old., died July 12 at Bethesda Hos- 
pital in St. Paul, Minn., after a long ill- 
less. She was active in the American 

of Organists and the League of 
ican Pen Women. 

Mrs. Stephens, a native of Eagle Lake, 
. taught in the St. Paul public 
ls for forty-seven years, many of 

s€ as a special teacher of music. She 
tehired seven years ago. For many years 

Was organist at the Central Park 
Methodist Church. 
.»he was married to Govert S. Stephens 
teen years ago. He and four stepsons 
ve, 


CHARLES PEAKER, WHO WILL PLAY IN WESTMINSTER ABBEY 


CHARLES PEAKER, Mus.D., F.R.C.O., 
head of the organ department of the 
Royal Conservatory of Music in Toronto, 
Ont., and organist and choirmaster of St. 
Paul’s Anglican Church, will give organ 
recitals in the British Isles in August 


and September. Dr. Peaker will play a 
recital at Westminster Abbey and for the 
B.B.C. from the Abbey through the 
courtesy of the organist, Sir William 
McKie. He has also been asked to play 
at the annual congress of the organists 
of the British Isles at Norwich. 








JULIAN WILLIAMS IS HONORED 
BY DOCTOR OF MUSIC DEGREE 


The honorary degree of doctor of music 
was conferred on Julian Williams, organ- 
ist and choirmaster of St. Stephen’s Epis- 
copal Church, Sewickley, Pa., June 5 by 
Grove City College, Grove City, Pa. Dr. 
Williams went to St. Stephen’s Church 
in 1926, succeeding Arthur B. Jennings. 
Dr. Williams has been heard in recitals 
throughout the country. In 1931 he played 
at the: general convention of the A.G.O. in 
Indianapolis and in 1937 he was a recital- 
ist at the Cincinnati convention. In 1933 
he played for the N.A.O. convention in 
Chicago. He also was heard at the New 
York world’s fair in 1939 and 1940 and 
has made tours in the East and the Middle 
West. Before going to St. Stephen’s he 
held positions in the Middle West, the 
East and the South. 


—— 
ELLIS C. VARLEY, CATHEDRAL 
ORGANIST IN FLORIDA, DIES 


Ellis C. Varley, organist and choir- 
master of St. John’s Cathedral in Jack- 
sonville, Fla., died suddenly July 18. Mr. 
Varley had a wide reputation as a trainer 
of boy choirs. He had been at the cathe- 
dral in Jacksonville only one year. Be- 
fore that he served St. Paul’s Episcopal 
Cathedral in Detroit for seven years. 

Mr. Varley was a native of Spring- 
field, Mass., and he began his work in 
church music in Sandusky, Ohio. From 
there he went to St. Paul’s Church, Ak- 
ron, where he also was private organist 
for the late Harvey S. Firestone. After 
ten years in Akron Mr. Varley went to 
Washington, D. C., to play at the Na- 


tional Cathedral for four years while 
Paul S. Callaway was in military service. 

Surviving Mr. Varley are his widow, 
Mrs. Dorothy Stewart Varley; one son, 
David W. Varley of Ann Arbor, Mich.: 
one brother, James W. Varley of Man- 
chester, Conn., and one sister, Miss Mary 
E. Varley of Springfield, Mass. 
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BIGGS IS BACK FROM EUROPE; 
RECITALS IN FORTY CITIES 


E. Power Biggs has returned to Amer- 
ica after a European recital tour which 
took him to nine countries—Portugal, 
England, Holland, Germany, Denmark, 
Norway, Sweden, France and Ice.and. 
Recitals and broadcasts were scheduled 
in forty cities and Mr. Biggs played some 
of the earliest organs in existence as well 
as some of the most recently built instru- 
ments. He was heard at the Royal Festi- 
val Hall in London June 23 and played 
in Westminster Abbey April 26. The titles 
on programs sent by Mr. Biggs to THE 
D1apPason read like a polyglot dictionary : 
“Organista Americano E. Power Biggs”; 
“Orgeltonleikar”; “Programma voor het 
Orgelconcert”; “Orgelkonzert in der 
Heiliggeistkirche”. 

Typical of the programs played by Mr. 
Biggs on this tour was the one at the 
Royal Festival Hall. He chose the fol- 
lowing numbers: Concerto in A minor, 
Vivaldi-Bach ; Seven Pieces for a Musical 
Clock, Haydn; Toccata and Fugue in D 
minor, Bach; “A Lesson,” Selby; Rondo, 
Sowerby; Sonata 2, Hindemith; “Litan- 
ies,’ Alain. 


CONVENTION OF A.G.O. 
IS NOTABLE SUCCESS 


PROGRAM IN THE TWIN CITIES 


Noteworthy Recitals, Outstanding 
“Messiah” Performance and Dis- 
cussions Mark Week in St.. 
Paul and Minneapolis. 


Organists and choir directors from 
points as far apart as Boston and Hono- 
lulu descended upon the twin cities of 
St. Paul and Minneapolis for a week in 
July, and for six days the music of the 
pipes was heard in the large churches 
while the American Guild of Organists 
held its biennial national convention. The 
program prepared for the occasion was 
carried out successfully and with dis- 
tinction. Six hundred members and visi- 
tors were registered before the adjourn- 
ment after the banquet Friday evening, 
July 16. The organ recitals were of the 
caliber for which Guild conventions are 
known and the performers evoked the 
enthusiasm of audiences that filled the 
large buildings in which the recitalists 
played. Choral performances were like- 
wise important features. The performance 
of the uncut Coopersmith edition of Han- 
del’s “Messiah” was made a municipal 
event under the direction of Alfred Green- 
field and the mayors of Minneapolis and 
St. Paul joined in issuing a proclamation 
making the day “Handel Messiah Day” 
in both cities. The large St. Paul Audi- 
torium was too small for the occasion and 
many had to be turned away. 

A program of Gregorian chant, one in 
which a youth choir demonstrated what 
careful training can accomplish, and the 
singing of Schiitz’s “Passion according to 
St. Matthew” were among the features 
devoted to church choral music. 

Excellent papers and discussions deal- 
ing with organ design, the A.G.O. exam- 
inations, architectural problems affecting 
the placing of organs in churches and 
service music were presented by experts 
on these important subjects. The social 
side was not neglected. Aside from the 
banquet on the closing evening a reception 
was held every night at which old friend- 
ships were renewed and new ones formed. 

The convention machinery moved with 
the greatest smoothness and no sessions 
were delayed, although the distance be- 
tween the two host cities made a great 
deal of bus travel unavoidable. For this 
smoothness and the high quality of the 
convention great credit is due the various 
committees in charge, headed by Mrs. 
Arthur J. Fellows, the general chairman; 
William Bachman, the Minnesota Chap- 
ter dean, and all who assisted them. 

First Recital by Arnatt. 


Torrid heat and the fact that a major- 
ity of early arrivals in St. Paul had just 
finished hard trips by air and rail to ar- 
rive in time for the first convention event 
did not apparently reduce the size of the 
congregation at the Church of St. John 
the Evangelist for the recital Sunday 
evening by Ronald Arnatt. Mr. Arnatt, 
young and talented Washington organist 
of the Church of the Ascension and St. 
Agnes, gave a program not so well suited 
for the prevailing temperature. It was 
devoted to the “Messe pour les Paroiss- 
es” by Francois Couperin, Bach’s Canonic 
Variation on “Vom Himmel hoch”, Four 
Plainsong Preludes composed by Mr. 
Arnatt, written for this convention, which 
received their first performance on this 
occasion, and Messiaen’s “La Nativite de 
Seigneur”. The large audience heard a 
thoroughly capable performance and ap- 
parently enjoyed all of it. 

The formal opening of the convention 
took place early Monday afternoon, when 
William Bachman, dean of the Minnesota 
Chapter, called the organists to order 
and welcomed them to the twin cities. He 
then introduced Mayor Dillon of St. Paul, 
who briefly but cordially extended greet- 
ings; Frank Bellizzi, maitre de hotel of 
the St. Paul Hotel; President S. Lewis 
Elmer of the A.G.O., who dwelt on the 


Te ahaha Os eae OT 


——————————e he 
PTE SRP Te GN BA 


ger eee 


eae een 
= ee 


Seraiaelianadienebcasea a: fac 























THE DIAPASON 


‘tlle 


——c 


AUGUST 1, 1954 





nationwide strength of the Guild, and Mrs. 
A. J. Fellows, whose work in the making 
of the convention plans was of the great- 
est value. 


Guild Service in Minneapolis 


The large nave of the Central Lutheran 
Church in Minneapolis was nearly filled 
by the time Marion Hutchinson started 
the prelude to the Guild service. Miss 
Hutchinson began with Buxtehude’s Prel- 
ude and Fugue in D minor and continued 
with an Aria by the same composer. For 
her third number she chose the Chorale 
Fantasie on “Jesu, Priceless Treasure” by 
Bartmus. This complex large-form work 
was played in a manner which convinced 
one that the performer had a sure com- 
mand of her instrument and an insight 
into the composer’s intentions. Miss 
Hutchinson’s playing of the service and 
the postlude, Bairstow’s Toccata on 
“Pange Lingua”, bore additional testi- 
mony to her capabilities as a church musi- 
cian. 

As the choir entered in procession sing- 
ing the well-known old favorite “Beauti- 
ful Saviour” many an organist looked upon 
the group with envy. They numbered 
nearly 100 and those who felt envious be- 
cause of the large number of singers un- 
der the direction of the Rev. Johan A. 
Thorson became aware of the fine quali- 
ties other than size possessed by this 
choir as it sang Healey Willan’s “Apos- 
trophe to the Heavenly Host.” Here was 
an assembly of good voices capable of 
doing more than justice to a difficult an- 
them by a contemporary composer. In 
the full passages the chorus possessed the 
kind of richness of tone which makes 
one wonder if this is not the acme of mus- 
ical expression. In the softer passages 
one admired the manner in which the 
notes were sustained and the different 
types of vocal quality which lent interest 
to the interpretation. 

A short sermon was preached by the 
Rev. Glenn G. Lewis, rector of St. Clem- 
ent’s Episcopal Church, St. Paul, and 
chaplain of the Minnesota Chapter. The 
Rev. Mr. Lewis’ subject was “The Art 
and Practice of a Musician.” The threefold 
task of a church musician, he said, is to 
satisfy his standards, to satisfy God and 
to satisfy the congregation. His closing 
comment was: “As we dedicate ourselves 
to our art, we can also dedicate ourselves 
to God.” 


Miss Mason Plays Bingham Work 


After dinner had been served to Guild 
members at the Central Lutheran Church 
and in the parish-house of St. Mark’s 
Cathedral they reconvened in the cathedral 
for a recital by Marilyn Mason, well- 
known concert artist and member of the 
faculty of the University of Michigan. 
This was more than an ordinary recital. 
It was also the world premiere of Seth 
Bingham’s Concerto for Organ and Brass, 
written last year and dedicated to Miss 
Mason. The recital began with two Bach 
numbers—Prelude and Fugue in G major 
and Chorale Prelude on “Erbarm’ dich 
mein.” Miss Mason’s handling of the well- 
known prelude and fugue was assured. 
There was solidity and firmnesss in her 
playing ; at the same time one felt a qual- 
ity of “grandness” so often absent in mod- 
ern interpretations of Bach’s music. And 
she played the much-loved “Erbarm’ dich 
mein” in such a manner that the expres- 
sive quality inherent in the music was 
permitted to manifest itself without the 
interference of “over-manipulation.” 

One sensed a feeling of excitement and 
expectancy on the part of the large audi- 
ence when Mr. Bingham raised his baton 
to conduct the group of brass players as- 
sisting Miss Mason in the performance 
of his latest work. Here was one of the 
great men of the profession, who through 
the years has won the admiration of his 
colleagues at home and abroad and whose 
music is considered by many to be on a par 
with that of outstanding composers of past 
generations. The listeners were not dis- 
appointed. From the first theme of the be- 
ginning movement to the last note of the 
finale there was an emotional strength 
and power of expression in the music that 
few composers ever achieve. There were 
three movements, the first of which was a 
development of two themes at a moderately 
fast tempo. In the slow movement one 
heard long phrases of soulful melodic lines, 
with themes which amply justified the sub- 
title: “Homage to Franck.” good- 
natured and lively scherzo closed the com- 
position, but there was never any resort- 
ing t) “musical trickery,” and as the 


finale unfolded the fugal entrances of the 
voices recaptured the powerful tension of 
the first movement. Mr. Bingham’s trial 
of this unusual combination of instru- 
ments had met with complete success, and 
that the audience was impressed was evi- 
denced by prolonged applause. And Miss 
Mason’s skillful playing had given the 
music the impetus it deserves. 

Before the Bingham work Miss Mason 
offered Searle Wright’s Preludes on 
“Greensleeves” and “Brother James’ Air” 
and Langlais’ “Epilogue on a Theme of 
Frescobaldi,” for pedals alone. The num- 
bers by the organist of St. Paul’s Chapel, 
Columbia University, were ingratiating. 
In the pedal etude Miss Mason played 
with the ease and accuracy achieved only 
by the reali artist. The remainder of her 
program was made up of these modern 
French numbers; “Trois Dances,” Lang- 
lais; Scherzo, Op. 2, Duruflé; “Dieu 
parmi Nous,” Messiaen. 


Addresses on Church Music 


In introducing his lecture entitled “Lit- 
urgical Abuses” Tuesday morning Ed- 
ward B. Gammons quipped that the Guild 
usually calls on him when it thinks that 
it is time for the whiplash to be used. But 
by the time Mr. Gammons finished those 
who heard him felt as if he had given them 
a fatherly pat on the head instead of a 
spanking. 

Mr. Gammons began by quoting the old 
“Westminster Shorter Catechism” dictum: 
“Man’s chief end is to glorify God and to 
enjoy Him forever.” He then deduced that 
the chief purpose of church music is to 
glorify God and that it therefore must be 
the best we can offer; that it must touch 
the heart and the intellect; that it must 
stand apart from the profane life of the 
world. He strongly recommended Leon- 
ard Ellinwood’s “History of American 
Church Music” as a valuable background 
to the approach of church music problems 
in general. Mr. Gammons continually re- 
minded his listeners that we have much of 
which to be proud in the progress Ameri- 
can church music has made. He said that 
because of the efforts by organists and 
choirmasters the names of Schiitz, Bach, 
Praetorius and other giants of musical 
history are now familiar to many church- 
goers. He observed that in many churches 
the “graded choirs” system has created a 
self-perpetuating schola cantorum. 

Mr. Gammons pointed to the courses 
offered in our schools and seminaries and 
he mentioned the fine work of such organ- 
izations as the Hymn Society of America. 
In his conclusion he voiced an admonition 
to those organists who consider the church 
a fitting place to display prepossessing 
music which is not necessarily appropriate 
to the service. 

Allan C. Lannom, a professor of church 
and choral music at Boston University, 
chose for his topic “Current Trends in 
Church Music.” At the beginning of his 
lecture Mr. Lannom pointed to the current 
respect for practicability in America. He 
said that we have become so proud of this 
quality that most people have little respect 
for thoughts and dreams. Mr. Lannom’s 
lecture was an interesting contrast to that 
which preceded it because he is apparently 
more concerned with the philosophy under- 
lying the pursuit of certain goals in church 
music. He is a strong believer in the 
eventual triumph of idea over action. 

“Culture and religion,” he said, “were 
historically limbs of the same tree.” He 
observed that the present trend is toward 
a more meaningful unity of religion and 
art. The speaker discussed at length the 
improvement of tehnique in the church 
musician, pointing on one hand to the need 
for further improvement and on _ the 
other hand to the possible dangers of 
technical progress that is too rapid. He 
advised church musicians to “become ad- 
dicted to the doctrine of hard work.” 

“Children’s choirs,” said Mr. Lannom. 
“used to be a parent-pleasing proposition.” 
He strongly debunked what he called 
“musical relocation without continuity,” 
that is. giving the child at each age a new 
idea of what church music is. so that 
when he finally becomes an adult the lit- 
urgy and music of the church are stranve 
to him. He spoke of the “ditties” tancht 





[Continued on page 14.] 
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THE KING OF INSTRUMENTS 


VOLUME II 


ORGAN LITERATURE: Bach to Langlais 





THREE SCHUBLER CHORALS JOHANN SEBASTIAN BACH 


KOMMST DU NUN, JESU, VOM HIMMEL HERUNTER } 
MEINE SEELE ERHEBT DEN HERREN 
WO SOLL ICH FLIEHEN HIN 


A SOLEMN MELODY SIR HENRY WALFORD DAVIES ( 








TRIO SONATA #1 JOHANN SEBASTIAN BACH 
LITANIES JEHAN ALAIN 


CONCERTO #1 IN A MINOR 
(ALLEGRO) JOHANN SEBASTIAN BACH 


PARAPHRASE ON TE DEUM JEAN LANGLAIS 
CARILLON LEO SOWERBY 





The second volume of our series of Hi-Fidelity recordings, “Organ Literature: 
Bach to Langlais”, consists of complete performances of representative composi- 
tions of the various periods. The compositions were recorded in Symphony Hall, 
The Cathedral Church of St. Paul, Boston, and the First Presbyterian Church, 
Kilgore, Texas. Organists are George Faxon, Roy Perry and members of the 
Aeolian-Skinner staff. 


The main purpose of the recording is to indicate the suitability of representative 
“American Classic Organs” for the performance of literature having wide period 
and registrational requirements. 


Recorded at 33% RPM, Volume II of The King of Instruments is available from 
us at $5.00 postpaid. 
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Aeolian-Skinner Organ Company, Ince. 


Boston 25, Mass. 
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list indicates a large organ and one of the 
firm’s outstanding installations. In the 

a oe “ 69 
specifications listed below the number of 70 
pines has been omitted, but it is under- 7, 


CATHEDRAL WILL HAVE =. 


Cornet, 4 ranks. 


53. English Horn, 8 ft. 


i) 


BIG CASAVANT ORGAN 3 


a 56. 


FOUR-MANUAL INSTRUMENT 





For Roman Catholic Edifice in Monc- 
ton, N. B.—Canadian Builder Says _57. 
It Will Be One of Firm’s 59. 
Outstanding Installations. 60. 





The firm of Casavant Freres has re- 63. 
ceived an order for a four-manual instru- 64- 


ment to be built for the Roman Catholic ® 
Cathedral in Moncton, N. B. The stop- = 


stood that all ranks are complete except 79 
where “borrows” have been indicated. 73 


— 
be 


ss 
SOSIM BEE 


GREAT ORGAN. 76. 
Principal, 16 ft. bie 
Open Diapason, 8 ft. 

Violin Principal, 8 ft. 79 
Hohl Fiéte, 8 ft. 

Salicional, 8 ft. 80. 
Bourdon, 4 ft. 81. 
Principal, 4 ft. 82. 
Lieblich Fléte, 4 ft. 83. 
Small Quint, 22 ft. 84. 
Fifteenth, 2 ft. 85. 


. Fourniture;’4 ranks. 
. Cymbal, 3 ranks. 


Double Trumpet (from Swell), 16 ft. 
Trumpet, (from Swell), 8 ft. 

Clarion, (from Swell), 4 ft. 

Chimes (prepared for). 


Clarinet, 8 ft. 

Tuba Mirabilis, 8 ft. 

Tuba Clarion, 4 ft. ~ 
Tremulant. 

Harp (prepared for). 

Harp Celeste (prepared for). 


PEDAL ORGAN. 


Resultant (12 Quints), 32 ft. 
Contrabass, 16 ft. 

. Violone, 16 ft. 

Subbass, 16 ft. 

. Principal (from No. 1), 16 ft. 
. Dulciana, (from No. 13), 16 ft. 
Quintaten (from No. 29), 16 ft. 
Gamba (from No. 44), 16 ft. 

. Gross Quint, 1025 ft. 

. Principal, 8 ft. 


. Flute, 8 ft. 


. Violoncello (20 from No. 59), 8 ft. 


. Stopped Flute (20 from 60), 8 ft. 

. Grosse Tierce, 6%5 ft. 

. Octave Quint (20 from 65), 515 ft. 

. Fourteenth, 44/7 ft. 

. Choral Bass, (20 from 68), 4 ft. 
The resources of the organ will be as 74, 

follows > 75. 


Super Octave (20 from 66), 4 ft. 
Nachthorn, 4 ft. 
Tierce (20 from 70), 345 ft. 


. Larigot (20 from 71), 235 ft. 
. Seventeenth (20 from 72), 22/7 ft. 
. Twenty-second (20 from 74), 2 ft. 


Collective Cornet, 7 ranks. 
Bombarde (20 from 81), 32 ft. 
Trombone, 16 ft. 

Basson, 16 ft. 

Trumpet (20 from 81), 8 ft. 
Basson (20 from 82), 8 ft. 
Clarion (20 from 83), 4 ft. 
Chimes (prepared for). 


——————$<>__—_ 


- Contra Dulciana, 16 ft. 
. Geigen Principal, 8 ft. 
. Stopped Diapason, 8 ft. 
. Salicional, 8 ft. 

- Viola da Gamba, 8 ft. 
- Voix Celeste, 8 ft. 

. Octave Geigen, 4 ft. 

. Harmonic Flute, 4 ft. 
- Twelfth, 224 ft. 

- Gemshorn, 2 ft. 

. Plein Jeu, 5 ranks. 

. French Oboe, 8 ft. 

- Vox Humana, 8 ft. 

- Double Trumpet, 16 ft. 
. Trumpet, 8 ft. 

. Clarion, 4 ft. 


- Quintaten, 16 ft. 

. Violin Principal, 8 ft. 
- Chimney Flute, 8 ft. 
- Quintadena, 8 ft. 

. Dulciana, 8 ft. 

. Unda Maris, 8 ft. 

. Violina, 4 ft. 

. Triangular Flute, 4 ft. 
. Nazard, 224 ft. 

. Flageolet, 2 ft. 

. Tierce, 135 ft. 

. Larigot, 144 ft. 

- Seventeenth, 11/7 ft. 
. Sifflote, 1 ft. 

. Cromorne, 8 ft. 


. Contra Gamba, 16 ft. 
- Violoncello, 8 ft. 
. Gross Flote, 8 ft. 


. Harmonic Flute, 4 ft. 
- Piccolo, 2 ft. 


Hollywood Village Methodist Church 


SWELL ORGAN. California, speaking on the subject ‘Mer 


RICHARD ELLSASSER, concert organist, 
was guest preacher recently at the North 


in 
Ty 


Christmas! Happy New Year!” He was re- 


engaged for three Sundays 
August. 
“Three Steps Toward Life,” 


“Look, the Church Is Burning!” and 


Los Angeles, but resigned last year to devo 
himself entirely to music. 


in July and 
Speaking on the general subject 
his sermons 
were entitled ‘‘There’s a Man on the Cross,” 


“y 


Came To Spend the Night.” Mr. Ellsasser 
studied for the ministry at Boston Univer- 
sity and University of Southern California. 
For five years, he served as minister of 
music of the Wilshire Methodist Church of 
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Tremulant. 
CHOIR ORGAN. 


THE 


ORGAN COMPANY 


CHURCH ORGAN CRAFTSMEN 
SINCE 1864 


MARKHAM ROAD R.R.NO.2 
WEST HILL, ONT. 


sie 


Tremulant. 
Chimes (prepared for). 











SOLO ORGAN. 


gloria meyer 


. Gamba, 8 ft. 
. Gamba Celeste, 8 ft. St. John’s Methodist Church 
. Fugara, 4 ft. Temple Israel 


MEMPHIS TENNESSEE 














OBERLIN CONSERVATORY OF MUSIC 
A Division of Oberlin College 


Oberlin, Ohio 


Dedicated to the superior training of American talent 


Organ Faculty 
Fenner Douglass 
David R. Robertson Grigg Fountain 
Director Leo Holden 











“ J.H. & €.S. ODELL & CO. 


Yonkers 4, New York 


E Architects and Builders 

A of traditionally American Organs 
R for four generations 

% 


Yonkers 5-2607 



























The Organ 


SAINT PETER’S EPISCOPAL CHURCH 


The Reverend Lawrence Mills, Rector 
Donald C. Ingram, Organist and Choirmaster 


Specification 
Great Swell Pedal 
8’ Principal 61 Pipes 8’ Viola (Prepared) 16’ Subbass 32 Pi 
8’ Quintadena 61 Pipes 8’ Viola Celeste 8’ Principal 32 pias 
4’ Octave 61 Pipes (Prepared) 4’ Octave 32 Pipes 
2’ Waldfloete 61 Pipes 8” Gedeckt 61 Pipes Il Rauschpfeife 64 Pipes 
IV-V Mixture 293 Pipes 4’ Rohrfloete 61 Pipes 16’ Fagott 32 Pipes 
Chimes 22/3’ Twelfth 61 Pipes 2’ Cornet 32 Pipes 
2’ Principal 61 Pipes Tremolo 
1%,’ Tierce 61 Pipes 
8’ Schalmey 61 Pipes 
Tremolo 


DESIGNED AND BUILT BY 


SCHLICKER ORGAN COMPANY, INC. 


BUFFALO, NEW YORK 

















ONE OF THE MOST EXCITING SOUNDS IN AMERICA TODAY! 


LAYTON ORGA 


MANUAL | 


Principal 8’ 
Rohrflote 8’ 
Octave 4’ 
Spitzflote 4’ 
Nasat 22/,’ 
Octave 2’ 
Waldflote 2’ 
Quint 1%’ 
Mixture II1-1V 
Dulcian 16’ t.c. 


MANUAL II 


Gedeckt 8’ 

*Viol d'Gamba 8’ 
*Voix Celeste 8’ 
Principal 4’ 
Rohrflote 4’ 
Octave 2’ 
Rohrflote 2’ 
Octave 1’ 
Sesquialtera II t.c. 
Scharf lil 
Dulcian 8’ 
Tremulant 


PEDAL 


Subbass 16’ 
Principal 8’ 
Gedeckt 8’ 
Octave 4’ 
Spitzfléte 2’ 
Mixture 111 
Fagot 16’ 
Fagot 8’ 
Dulcian 4’ 
Dulcian 2’ 
29 stops 
24 ranks 
1,188 pipes 
Pressure: 214,” 
*Prepared for 


Box 256 
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CONTEMPORARY DESIGN 
BEAUTIFUL TONE 


Tonal Design by 
ROBERT NOEHREN 


IDEAL FOR THE LITURGICAL 
SERVICE AND THE PERFORMANCE 
OF SERIOUS ORGAN MUSIC 


PRICE: $15,950 fob Ypsilanti, Mich. 


DEWEY LAYTON 


Maker of Organs 


Ypsilanti, Michigan 
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WILL REBUILD ORGAN 
IN ATLANTA TEMPLE 


—_—————. 


ORDER TO AEOLIAN-SKINNER 





Hebrew Benevolent Congregation An- 
nounces Plans for Revision of 
Large Four-Manual Instru- 

ment—New Console. 





The four-manual organ in the Temple 
of the Hebrew Benevolent Congregation, 
Atlanta, Ga., is being rebuilt and tonally 
revised by the Aeolian-Skinner Organ 
Company. The instrument was installed 
oiginally in 1930 by Henry Pilcher’s 
Sons and the stoplist appeared in THE 
DiAPASON in June of that year. The tem- 
ple is regarded as a building of unusual 
wchitectural interest and is said to pos- 
sss very fine acoustics. Part of the re- 
hwilding will be the installation of a new 
console. 

The revised specification of the organ is 
45 follows : 

GREAT ORGAN. 


Quintaten, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 
Holzflote, 8 ft., 61 pipes. 

Octave, 4 ft., 61°pipes. 

Flute Harmonique, 4 ft., 41 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 


SWELL ORGAN. 


Hohlflote, 16 ft., 97 pipes. 
Violin Diapason, 8 “t., 68 pipes. 
Viole de Gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 68 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Aeoline, 8 ft., 68 pipes. 
Aeoline Celeste, 8 ft., 68 pipes. 
Prestant, 4 ft., 68 pipes. 
Hohlflote, 4 ft., 68 notes. 
Piccolo, 2 ft., 61 notes. 
Plein Jeu, 3 ranks, 183 pipes. 
Contre Hautbois, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 68 pipes. 
Oboe Clarion, 4 ft., 68 pipes. 
Tremulant. 

CHOIR ORGAN. 


Contra Dulciana, 16 ft., 12 pipes. 
Viola, 8 ft., 68 pipes. 

Concert Flute, 8 ft., 68 pipes. 
Flute Celeste, 8 ft., 2 ranks (prepared for). 
Quintadena, 8 ft., 68 pipes. 
Dulciana, 8 ft., 85 pipes. 

Fugara, 4 ft., 68 pipes. 

Flute d’Amour, 4 ft., 68 pipes. 
Nazard, 225 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 

Dulcet, 2 ft., 61 notes. 

Terz, 135 ft. (prepared for). 
Larigot, 114 ft. (prepared for). 
Zimbel, 3 ranks (prepared for). 
Clarinet, 8 ft., 68 pipes. 
Tremulant. 

Harp (Solo). 


SOLO ORGAN. 


Solo Flute, 8 ft., 80 pipes. 
Gross Gamba, 8 ft., 68 pipes. 
Gamba Celeste, 8 ft., 68 pipes. 
Flute, 4 ft., 68 notes. 
Ophecleide, 16 ft., 12 pipes. 
English Horn, 8 ft., 68 pipes. 
Tuba, 8 ft., 80 pipes. 
French Horn, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 notes. 
Tremulant. 
Harp. 

PEDAL ORGAN. 


Bourdon, 32 ft., 12 pipes. 
Montre, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Hohifléte, 16 ft., (Swell). 

Contra Dulciana, 16 ft., (Choir). 
Principal, 8 ft., 32 pipes. 

Cello, 8 ft., 12 pipes. 

Still Gedeckt, 8 ft., (Swell). 
Choral Bass, 4 ft., 12 pipes. 

Flute, 4 ft. (prepared for). 
Mixture, 3 ranks (prepared for). 
Ophicleide, 16 ft. (Solo). 
Contre Hautbois, 16 ft., (Swell). 
Trumpet, 8 ft. (Solo). 

Clarion, 4 ft. (Solo). 


MUSIC TRADE INDUSTRY SHOW 
DRAWS LARGE ATTENDANCE 
The fifty-third annual music industry 
trade show and convention held in Chi- 
ago, closed July 15 with the fourth 
largest attendance in history. Final regis- 
tration figures showed 7,995 persons in 
attendance, of whom 3,574 were buyers. 
In 1953 registration totaled 8,582. Al- 
though there were fewer exhibitors than 
ast year—256 compared with 274 in 1953 
—those who did display their wares took 
more floor space than did exhibitors the 
Preceding year. Three times as many 
fooms were provided for exhibitors on 
the ninth floor of the Palmer House as 
ast year. 








THE ABOVE PICTURE, made in the erect- 
ing room of the Wicks Organ Company, 
shows representatives of St. Peter’s Lu- 
theran Church, Fond du Lac, Wis., in- 
specting an instrument which is soon to 
be installed in that church. Those who ap- 
pear in the photograph, from left to right, 
are Walter Michler, chairman of the or- 
gan committee of St. Peter’s; Martin M. 
Wick, president of the Wicks Organ 
Company; Jerry and E. C. Dornoff, Wis- 
consin representatives of the Wicks firm; 
Murray Burfeind, organist of the church, 
and Paul Jones, director of music at the 
University of Wisconsin. 
ee 
CATHARINE CROZIER PLAYS 

AT ST. CLOTILDE IN PARIS 


Catharine Crozier, well-known recitalist 
and teacher of organ at the Eastman 
School of Music, had the honor of being 
asked to give a recital June 27 in the 
Church of St. Clotilde, Paris, where Cesar 
Franck served as organist for many years. 
Miss Crozier and Dr. Harold Gleason, her 














MABEL FROST 


Epworth Methodist Church 


Washington, D.C. 








ORGAN FOR FOND DU LAC, WIS., AT WICKS FACTORY 
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husband, sailed for Europe June 17 aboard 
the Liberte. A few days after her appear- 
ance at St. Clotilde Miss Crozier broad- 
cast a recital over the French radio. On 
that program she featured American 
works, including compositions by Sower- 
by, Bingham and Edmundson. 


RICHARD S. HARTMAN TO POST 
AT GLORIA DEI, PHILADELPHIA 


Richard S. Hartman has been chosen 
to succeed the veteran Dr. Henry Gordon 
Thunder, now in his eighty-ninth year, 
as organist and choirmaster of Gloria Dei 
(Old Swedes) Church, Philadelphia, a 
historic shrine. 

Mr. Hartman is a graduate of the Cen- 
tral High School, Philadelphia, where he 
was school organist and a¢companist for 
the choral organizations. He was awarded 
a scholarship in the department of music 
education at the University of Pennsylva- 
nia and held the post of university organist 
for two years. He then transferred to the 
same department at Temple University 
and is now the official organist of that 
institution, in which he is a member of the 
senior class. 

At the age of 14 Mr. Hartman became 
organist of the Wissinoming Presbyterian 
Church, Philadelphia, going from there 
to the First Presbyterian Church of Ol- 
ney and then to the Church of the Incar- 
nation, Drexel Hill, as organist and choir- 
master. For the past year he has held the 
same position at the Sellers Memorial 
Methodist Church, Upper Darby, Pa. 
Though only 22 years of age, Mr. Hart- 
man is already a busy recitalist. 

Mr. Hartman studied piano, organ and 
theory with Frank S. Plegge and later 


organ, harmony, service playing and choral 


techniques with Dr. H. Alexander Mat- 
thews. 











FACULTY 
PAUL ALLEN BEYMER 
RAY FRANCIS BROWN 
VERNON DE TAR 





SCHOOL OF CHURCH MUSIC 


conducted by 
The Joint Commission on Church Music 


of the Episcopal Church 


Garden City Cathedral, Long Island, New York 
August 23 - 27th 


For Further Information Address 
The Very Reverend James Green, 


Cathedral of the Incarnation 
GARDEN CITY, NEW YORK 


EDWARD B. GAMMONS 
NORMAN HOLLETT 
LEO SOWERBY 








SINGLE BELLS - PEALS - CARILLONIC SETS 


Whether you prefer electronic bells or the mellow tones of 
genuine cathedral chimes, you will find the finest in either 
made by Maas. Listen—then compare—you will under- 
stand why more churches and institutions select Maas. 
Regardless of your need—a simple bell tone or a fine 
carillonic set—you'll find the world’s greatest selection 
of bell and chime systems from our long line of fine 


instruments. 


The more than 25,000 installations of Maas Chimes, 
Carillons and Bell Systems attest to their superiority. 


Write for catalog covering our complete line of fine 
bell instruments and accessories. 


MANS-ROWE, ,.,. 
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29, 3015 Casitas Ave. « Los Angeles 39, 
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SYMPHONIC CARILLON a 
world’s finest electronic me 
carillon.. 
bell tones never before 
achieved, always sounds 
in tune. 


CATHEDRAL CHIMES 


unsurpassed in the tubu- 
lar chime field ... remark- 
able depth and warmth. 
For inside use with organ 
and outside amplification. 


THE VIBRACHIME 


Pure, sweet bell tones that 
can be played with organ 
for inside use, as tower 
carillon, or both. The first 
self-contained, and the 
world’s largest selling 
electronic bell instrument. 


CARILLONIC BELLS or TUBULAR CHIMES? 


... MAAS makes BOTH! 


. beautiful pea 
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FREDERICK L. MARRIOTT, WHO GOES TO BLOOMFIELD HILLS 


FrepertcK L. MArriott has been ap- 
pointed organist and choirmaster of Kirk- 
in-the-Hills, well-known Presbyterian 

\ church in Bloomfield Hills, Mich. a 

fashionable suburb of Detroit. Mr. Mar- 

riott assumed his duties there June 1. He 

will be assisted by a quartet of soloists 

from the faculty of the University of 
S Michigan. 

The church is the beneficiary of the 
estate of the late Colonel Edwin S. 
George and at present services are held 
in Cedarholm Chapel, which was origi- 
nally the music room in the colonel’s 
large home. A magnificent Gothic edifice 





is under construction. The colonel’s gift 
is said to be the largest ever received by 
the Presbyterian denomination from a 
single donor for an individual church. 

Mr. Marriott resiged as organist of 
Rockefeller Chapel, University of Chi- 
cago, in 1953 after having held that post 
for twenty-five years. 
6 

A.G.O. reports which deal with events 
more than a.month in the past, or which 
are not legible to the printers, or which 
fail to give the date of the meetings or 
recitals recorded, cannot be printed. 





























Chests 


The cut shows a portion of our chest depart- 
ment with several pitman chests nearing com- 
pletion. Certain changes and refinements which 
we have developed over a period of years to 
this type of chest make them positive in response 
and adaptable to a wide range of wind pressures 
from as low as 214”. Other types of windchests 
are also built to order as required. 

Your organ service man will be glad to help 
you with your organ problems. 


ORGAN SUPPLY CORPORATION 


540-550 East Second Street 
ERIE, PA. 


Member of Associated Organ Builders of America 




















Talk about 
experience... 


this man has it! He is one of Mdller’s senior 
cabinet makers, here shown applying hand- 
carved rosettes to a decorative grill for a pipe 
organ. He has been a good craftsman for 
practically all his 81 years—a great part of 
them having been spent in Mdller workrooms. 
His skill with wood is vouched for by the con- 
sistently high quality and beauty of his work. 


There are many craftsmen like this expert 
at Moller. Actually, more than 25% of Moller 
workmen have been with the company 20 
years or longer. Superior craftsmanship, the 
finest materials, and seventy-six years of organ 
building knowledge are sound reasons why the 
Moller organ is great. To prove it, you have 
only to hear and play a Moller! 





If you should like information or advice on any phase 
of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 


OMOLLER. 


INCORPORATED 


Renowned for Pipe Organs Since 1875 
HAGERSTOWN, MARYLAND 
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§TEUTERMAN THIRTY-FIVE 
YEARS AT MEMPHIS CHURCH 


Adolph Steuterman, F.A.G.O., complet- 
ed thirty-five years as organist and choir- 
master under six rectors, at Calvary Epis- 

Church, Memphis, Tenn., June 15. 
Son of a member of the St. Louis Sym- 
hony Orchestra, Mr. Steuterman served 

in the boy choir at Calvary from the age 
of 8 and was organist at Calvary for two 
years before going to New York to study 
with Dr. T. Tertius Noble at St. Thomas’ 
Church for three years. During his stu- 
dent days in New York he was organist 
and choirmaster at All Souls’ Episcopal 
Church and organist for the festival ora- 
torio chorus at St. Thomas’ Church with 
the New York Symphony Society orches- 
tra under Dr. Noble. 

At Calvary he has presented seventy- 
two oratorios with orchestra, including 
such works as Bach’s “St. Matthew Pas- 
sion,’ Brahms’ “Requiem” and Handel’s 
“Messiah.” He has given 116 organ recit- 
als and sixteen piano and organ recitals at 
Calvary. In addition he has given sixty 
organ recitals in other churches and 
other cities, including seven Guild con- 
yentions, one National Association of Or- 
ganists convention and twenty-seven ded- 
iatory recitals on new organs. He plays 
an Aeolian-Skinner organ of seventy-four 
ranks designed. and voiced by G. Donald 
Harrison in 1935 and relocated and re- 
yoiced by Mr. Harrison last year. 

In addition to his duties at Calvary Mr. 
Steuterman is regional chairman of the 
American Guild of Organists for five 
Southern states, professor of organ at 
Southwestern University in Memphis and 
chairman of arrangements for the Sewanee 
summer conference on church music, a 
project of the Fourth (Sewanee) Province 
of the Episcopal Church. 

Mr. Steuterman is a world traveler, 
making his tenth trip to Europe, a Med- 
iterranean cruise, this summer. He has 
been in Russia twice, the Scandinavian 
countries twice, the near East, the Carib- 
bean, South America and the Orient, of 
which he wrote a ‘series of five articles for 
Tae DIAPASON. 

Mr. Steuterman is married to the for- 
mer Miss Gladys Elizabeth Crissman. 








LOUIS F. MOHR & COMPANY 
ORGAN 
MAINTENANCE 


2899 Valentine Ave., New York 58, N. Y. 
Telephone: SEdgwick 3-5628 
Night and Day 
Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 
Expert Overhauling 
“An Organ Properly Maintained Means 
Better Music” 








MARK WISDOM 
F. A. G @. 


Church of the Incarnatien 
Detroit Michigan 








RALPH M. GERBER 


A.A.G.0. 


Recitals 
1533 East 73d St., Chicago 19, Ill. 








JOHN WILLIAMS 


RECITALS 
Flera Macdonald College The Vittage Chapel 
Red Springs, N. C. Pinehurst, N.C. 











ORK CONN HED 


Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 
WINFIELD, KANSAS 








G. SCHIRMER PRESENTS 


" Chol and Ongan 


PUBLICATIONS 





Per copy 


J. $. BACH — THE HEAVENS LAUGH, THE EARTH EXULTS 


Sacred Cantata No. 31......... 


L. BOELMANN — SUITE GOTHIQUE, OP. 25 (With Hammond 
Registration) Library No. 1763...........0.cccccceseessseeeneen 1.25 


H. A. MATTHEWS — SIX CHORALE PRELUDES On Well Known 
Hymn Tunes for the Organ (With Hammond Registration)... 1.25 


SCHIRMER’S FAVORITE SACRED CHORUSES (S.A.B.) Vol. Il! 1.00 


C. M. WIDOR — SYMPHONY NO. 5 for the Organ 
(With Hammond Registration) Library No. 1776.. .... ...1.50 





G. SCHIRMER 


LOS ANGELES 17 
700 WEST 7th STREET 


NEW YORK 17 


CLEVELAND 14 
3 EAST 43rd STREET: 43 THE ARCADE 








Lynnwood Farnam 


plays again 





Austin Organs Inc. in collaboration with Clar- 
ence Watters, Head of the Music Department 
of Trinity College, Hartford and Organist & 
Choirmaster of St. John’s Church, presents “An 
Organ Recital by Lynnwood Farnam” (*) re- 
corded through the courtesy of St. John’s 
Church, West Hartford. 


“Few organists have arisen in any country, even where or- 
gan music has large numbers of admirers, whose fame has 
lasted beyond their own day. 


Yet W. Lynnwood Farnam, who died in 1930, at the early 
age of 45, is still spoken of today by his many pupils, by 
their pupils, and by those fortunate enough to have heard 
him. He is remembered as a rare, if not unique genius, in 
the highly difficult art of making the world’s greatest music 
for organ come to life on that often intractable instrument. 


A Canadian born, Farnam, whose life began in Sutton, 
Quebec on January 13, 1885, spent his final decade in the 
United States, where his reputation as a church and recital 
artist achieved a stature no other organist of this continent 
had previously gained. 


The recordings heard on this disc have special significance 
for two reasons: they were made in 1930, in which year, on 
November 23rd, Farnam died in New York City. And they 
are thought to be the only recordings of any kind which 
he ever made. Thus a name already surrounded with the 
legendary of genius is, through the wonder of modern re- 
cording skills, given new means of immortality."—PAUL 
HUME. 


In 1930 Farnam played six selections on the 
photographically accurate AUSTIN recording 
organ, which registered every note, every change 
of registration, every movement of the Cre- 
scendo shoes. As many prominent authorities 
have testified, there is no difference between 
his original playing and these recordings. Clar- 
ence Watters has translated the original regis- 
tration into corresponding stops on the organ 
of St. John’s, West Hartford, an AUSTIN 3-41. 
The organ records have then been played on 
that organ and phonograph recordings made of 
this playing. It is entirely accurate to say that 
the spirit as well as the letter has been captured. 


To those who have had to take the legend of 
his supremacy on faith, is now given the op- 
portunity of hearing Farnam so realistically that 
a group of his pupils, listening to these records, 
when asked “Does it not seem as though he 
were here, personally? replied “Almost too 
much so.” 

(*) Classic Editions, CE 1040 


12” Double-sided L.P. recording 
$4.75 Postpaid. Available from 


AUSTIN ORGANS, INC. 


HARTFORD, CONN. 
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NATIONAL OFFICERS Biennial National Convention, Minneapolis-St. Paul, Minn., July 12-16, 1954. COUNCIL 
President > . . A. W. BINDER, MUS. D. 
FRANK CAMPBELL-WATSON, MUS. D. 
pups cocnonalmass American Guild of Organists To cami 
Vice-President LILLIAN CLARK, A.A.G.O. 
z ARTHUR H. CHRISTMANN, D.S.M., A.A.G.0, 
ee See Hae, Chapters in Every State DONALD L. COATS, M.S.M. 
CLAIRE COCI 
Secretary ROBERT E. CRANDELL, M.S.M. 
M. SEARLE WRIGHT, F.A.G.O. VERNON DE TAR, F.A.G.O. 
Organized CLARENCE DICKINSON, MUS. D., A.G.0, 
Treasurer April 13, 1896 Amended Charter HENRY 8. FUSNER, D.S.M., A.A.G.O. 
JOHN HOLLER, A.A.G.O. “ Granted JOHN HARMS, F.A.G.O. 
Charter Granted June 17, 1909 WALTER N. HEWITT, A.A.G.O., CH. M. 
Registrar Dec. 17, 1896 NORMAN HOLLETT, F.A.G.O., CH. M. 
CHARLES DODSLEY WALKER, F.A.G.O. Amended Charter JOHN HUSTON, M.S.M. 
Incorporated Granted JAMES PHILIP JOHNSTON, F.A.G.O. 
Librarian Dec. 17, 1896 June 22, 1934 ANNE V. MC KITTRICK, F.A.G.0., CH.M,, 
HUGH MC EDWARDS, A.A.G.O. F.T.C.L. 
CLAUDE MEANS, F.A.G.O., F.T.C.L, 
Auditors WILLARD I. NEVINS, F.A.G.O. 
Chartered by the Board of Regents of the University of the State of New York HUGH PORTER, D.S.M., F.A.G.O. 
re SS ee. ay SA r Member of National Music Somme Inc. E. BRONSON RAGAN, F.A.G.0. 
GEORGE MEAD, MUS. D., A.A.G.O. , , MS ANNA SHOREMOUNT RAYBURN, F.A.G.O., 
Chaplain National Headquarters: 1708 International Building, Rockefeller Center, CH.M. 
° 630 Fifth Avenue, New York 20, N. Y. LILY ANDUJAR ROGERS, F.A.G.O. 
THE REV. ROBERT JAMES MC CRACKEN, D.D. SVEND TOLLEFSEN, M.M., F.A.G.O., L.T7.C.L, 
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Midwinter Conclave in New Orleans. 


The New Orleans Chapter of the Amer- 
ican Guild of Organists will be the host 
chapter for the national midwinter con- 
clave. The dates are Dec. 28, 29 and 30. So 
it is on to the sunny South for the mid- 
winter event. 


Test Pieces for 1955 Examination. 


_ The 1955 test pieces for the Guild exam- 
ination are announced to be: 


ASSOCIATESHIP. 


(a) Prelude on “Rhosymedre,” (from 
set of three preludes), Vaughan Williams 
(Galaxy Music Corporation.) 

(b) “Eli, Eli, Lama  Sabacthani,” 
ee (Associated Music Publish- 
ers). 

(c) Chaconne in E minor, Buxtehude- 
Bingham (J. Fischer & Bro.) 

FELLOWSHIP. 

(a) Trio-Sonata No. 5 (first movement 
only), J. S. Bach (any edition). 

(b) “Rhapsodie Gregorienne’ (from 
the Nine Pieces), Langlais (H. W. Gray 
Company). 

(c) “Greensleeves,” Searle Wright (H. 
W. Gray Company). 


Installation in Paterson, N. J. 


The Northern New Jersey Chapter held 
its annual installation of officers service 
May 23 at 4 p.m. in the Church of the 
Messiah, Paterson, N. J. The Rev. Ar- 
thur A. Wahman is pastor of the host 
church, Jack Sechrist, present dean of the 
chapter, is organist and choir director of 
the church. S. Lewis Elmer, national 
president, presided at the installation. The 
program featured Lilian Carpenter, 
F.A.G.O., in a recital that included: 
Fantasie and Fugue in G minor, Bach; 
“We Ali Believe in One God, the Father,” 
Bach; Allegretto Giocoso from “Water 
Music” Suite, Handel; Con Moto Maes- 
toso from Sonata 3, Mendelssohn; Chorale 
Preludes, “A Lovely Rose Is Blooming” 
and “O Sacred Head Now Wounded,” 
Brahms; Scherzo from Symphony 2, 
Vierne; “Distant Chimes,” Snow; Cho- 
rale in A minor, Franck. Jack Sechrist di- 
rected the choir of the church in the fol- 
lowing anthems: “Behold Now, Praise 
the Lord,” Titcomb, and “Go Not Far 
From Me, O God,” Zingarelli. 

Mrs. Esther Frieling Tanis of Ridge- 
wood was installed as dean. Mrs. Tanis is 
organist and choir director of the Ridge- 
wood Christian Reformed Church. A na- 
tive of Detroit, Mrs. Tanis has received 
most of her formal music education in the 
Midwest. She was graduated from the La- 
fayette Conservatory of Music, Lafayette, 
Ind., studying with William Schwenger. 
She has done considerable radio work in 
the West and was accompanist for the 
Gospel Radio Choir. She has appeared 
with various Paterson choral organiza- 
tions as accompanist. 

The chapter wound up activities of the 
season with a dinner in the Pompton Re- 
formed Church, Pompton Plains, N. J., 
June 8. Mrs. Edna Bradbury, organist of 
the church, was hostess. After dinner the 
cuests were conducted through the sanc- 
tuary to see the lovely restoration of the 
Early American interior. The outside 
walls of the church are the original ones 
built in the early 1700’s. The surprise 
guest of the evening was the first dean of 
the chapter, Charles Hizette, who has 
been in the military service the last few 
years. Musical contests were enjoyed 


later—also interesting pictures of various 
trips by members. 

In appreciation of the splendid work of 
our dean, Jack Sechrist, for the last year, 


the chapter presented him with an A.G.O. 
pin. The presentation was made by Mrs. 
Jane Dreeland, also a past dean. 


EizaBetH B. StryKeEr, Publicity. 
Illinois Chapter Issues Yearbook. 


An attractive yearbook listing the offi- 
cers and members with their addresses has 
been published by the Illinois Chapter. A 
number of organists, organ builders and 
publishing houses took advertising space 
to make the forty-page booklet possible. 
This is the first time that a yearbook has 
been issued by the chapter. Most of the 
work toward compiling the book was done 
by Dr. Francis Moore, the dean, and Helen 
Westbrook, member of the executive 
board and chairman of the yearbook com- 
mittee. In the yearbook there appears an 
announcement of a recital by Fernando 
Germani which the Illinois Chapter will 
sponsor Nov. 1 at St. Peter’s Catholic 
Church in Chicago.—James S. DeEnpy, 
Registrar. 


WESTERN PENNSYLVANIA—This chapter 
had a cafeteria dinner at the Pennsylvania 
College for Women June 28. When time al- 
lotted for visiting was over all left for the 
Third Presbyterian Church. There Dean Hol- 
lister conducted a business meeting. The 
evening’s program was the finals of a con- 
test our chapter has sponsered for this year 
as an incentive to young organists. The 
prize was $100 for expenses to go to the na- 
tional convention in Minneapolis. The three 
contestants who remained from the elimina- 
tion played for the chapter members. The 
first was Catherine Blasing, who opened with 
the modern Sonata 2 (“‘Lebhaft’”) by Paul 
Hindemith. Then came a Brahms compo- 
sition, “Schmiicke dich, O Liebe Seele,” and 
next the Passacaglia and Fugue in C minor 
of Bach. The next player was William Nelson, 
who opened his group with the Prelude and 
Fugue in D major of Bach and followed with 
the Finale in B flat of Cesar Franck. Mr. 
Nelson’s modern number was the Prelude 
and Improvisation (‘Suite Medievale’’) by 
Langlais. The third and last contestant was 
Juliet Newcomer, who began with the Fan- 
tasie and Fugue in G minor of Bach, then 
played the “Variations de Concert” of Bon- 
net and closed with the Toccata in C major 
by Sowerby. This last player won the contest. 
Miss Newcomer is to attend New England 
Conservatory of Music in the fall. The 
standard of playing was excellent and very 
high. G. Logan McElvany, who was chair- 
man of the contest, introduced all the 
young students and thanked the judges, who 
were Valentina Fillinger, H. Alan Floyd 
and Dr. Julian Williams.—Ann Lynn YOUNG, 
Registrar. 


NORTHERN VALLEY CHAPTER—On 
Monday evening, June 14, the Northern 
Valley Chapter held its final meeting of the 
season at the Church of the Ascension in 
Bogota, N. Y. The host and recitalist of the 
evening was the talented young Earle Good- 
win. Earle is the organist and choir director 
of this church. His program demonstrated his 
ability in making the most of a small instru- 
ment. Since he was graduating from high 
school the same week we all wished him luck 
in his further study of the organ. After the 
recital an informal program of musical games 
was conducted by our dean, John W. Harvey. 
The new officers were introduced—William 
Caldwell, dean; Thelma Dunn, sub-dean; 
Frances Schact, secretary; Walter Pearman, 
treasurer. Dean William Caldwell presented 
our former dean, John Harvey, with the gift, 
a purse from the members of the chapter. 
Refreshments and fellowship brought the 
evening to a close. The next meeting will 
be held Sept. 13 at the First Presbyterian 
Church, Hackensack. Harriet Dearden will 
give a recital—Mrs. Epwarp WINFIELD, Secre- 
tary. 


SYRACUSE, N. Y., CHAPTER—The Syra- 
cuse Chapter met at the Lincklaen House in 
Cazenovia May 4 for dinner. The new offic- 
ers are: Dean, Leo Fisselbrand; sub-dean, 
Arthur Poister; corresponding secretary, 
Phyla Schumaker; registrar, Norma Cady; 


treasurer, Hedy Killian; auditors, George 
Oplinger and Al Haight; historian, J. J. 
McGrath; board members, Gladys Bush, 
Arthur Stasko, Jeannette Kelsen and Harris 
Cooper. After dinner the group adjourned 
to the Episcopal Church in Cazenovia, where 
Donald Ingram is organist. The new organ in 
this church was built by the Schlicker Or- 
gan Company of Buffalo. An excellent recital 
was played by James Autenrith. Mr. Auten- 
rith is musical director of the People’s 
Church at East Lansing, Mich., and teacher 
of organ at Michigan State College. He 
played: Toccata, Muffat; ‘“‘Agnus Dei,” 
Couperin; Chorale Prelude, ‘Praise to the 
Lord, the Almighty,’”’ Walther; Prelude and 
Choral Fugue, “‘O Sadness, O Heart Sorrow,” 
Brahms; Allegro Appassionato, Sonata in C 
minor, Op. 80, Guilmant; Scherzetto, Vierne; 
Pastorale, Milhaud; Prelude in F sharp, 
Bloch; ‘In Paradisum,” Daniel-Lesur; Three 
Chorale Preludes by Willan, “Now Let All 
Praise the Lord,” On a melody by Orlando 
Gibbons and On a melody by Melchior 
Vulpius; Chorale Prelude, “With this I Stand 
before Thy throne” and Prelude and Fugue 
in B minor, Bach.—Norma W. Capy, Regis- 
trar. 


AUBURN, N. Y., CHAPTER—The chapter 
closed its year with a banquet at St. Luke’s 
Church. Mrs. Leroy Mount, re-elected dean, 
introduced the speaker, Dr. Bernard Carp, 
of Syracuse, director of the Jewish Welfare 
Association in upper New York State, who 
spoke on “Is there a Jewish Music—What 
Is It?” A Juilliard graduate, he was well 
able to take us into the history of music 
through the ages. The group joined in sing- 
ing, in Hebrew, folk songs and national 
melodies under Dr. Carp’s direction. He 
closed with the comment that this is one of 
the few countries where Jew and Protest- 
ant and Catholic can sit down side by side 
and enjoy an open discussion such as this. 
—Harriet V. Bryant, Registrar. 


READING, PA.—The Reading Chapter 
ended its season with the annual picnic. 
Miss Dorothy Sutton of Pottstown was host- 
ess to the members at her home. Games and 
refreshments with added wit and conver- 
sation gave the organists a chance to relax 
and have a good time. In reviewing the 
year’s activities we remember the sacred, 
impressive communion, consecration, memo- 
rial service at St. Paul’s Memorial Reformed 
Church. Bernard Leightheiser was the host 
organist. In October, there was the annual 
organist-clergy dinner, at which we were 
honored to have as speaker the Rev. George 
Litch Knight. His topic, “The Care and 
Feeding of the Chureh Organist.” The fol- 
lowing month Mrs. Ethel Bright was hostess 
at Zion’s Reformed Church. In December 
our chapter was privileged to have Ifor 
Jones discuss “Modern Trends in Church 
Music.” This was presented at Memorial 
Church of the Holy Cross. Dean Scheifele 
was host. In February we had our annual 
organ recitalist. This year we presented 
Bruce Prince-Joseph in Bethany Lutheran 
Church; Richard Miller was the host. This 
gave us an opportunity to hear Mr. Prince- 
Joseph and the newly-dedicated Moller or- 
gan. The next month’s program presented 
Willy Richter and some of his sacred choral 
works at Grace Lutheran Church. Mr. 
Richter is a native of Reading and has made 
a large contribution to church music. Our 
chapter observed Guild Sunday by having 
the members participate as a choir in a 
vesper service. This service was marked by 
anthems composed by Guild members. It 
was held in Trinity Lutheran Church and 
the public was invited. This is the third 
year we chartered buses to go to New York 
on Ascension Day. We attended several serv- 
ices. The principal one in the evening was 
at St. Bartholomew’s. This is a trip we antic- 
ipate each spring. Last but not least, prob- 
ably the best program of fun we ever had 
was “Dis-Organ-Ized Organists.” It included 
several quiz shows, musical numbers and 
radio programs. Norman Heister was the 
host; Mrs. Rachael Kooker was the ‘‘funster.” 
We had a wonderful time at the First Re- 
formed Church. We are most proud of our 
editorial staff, Miss Sutton, Mrs. Bright and 
Mr. Clouser. This is the first year we had a 
chapter news bulletin and they did a fine 





job. We are looking forward to another 
volume of “Clarion Notes” in the fall. We']] 
be welcoming all the chapters from our 
region for the regional convention in June, 
—Manrian S. Dorwarp, Registrar. 


MONMOUTH, N. J.—The Monmouth Chap. 
ter met at the First Baptist Church, Freehold, 
June 14. Barbara Fielder Mount gave a 
short recital and the business meeting fol- 
lowed this, with the election of officers, 
Those elected were: James R. Scull, dean; 
Mrs. Everett W. Antonides, first sub-dean; 
Arthur Reines, second sub-dean; Mrs. Louis 
J. Betz, treasurer; Mrs. Frank Hugus, secre- 
tary; Barbara F. Mount, registrar. A bon 
voyage gift was presented to our dean 
of the past year, Paul L. Thomas, who is 
sailing on the Ile de France to study under 
Marcel Dupré. Ferd Rassman, well-known 
representative of the Reuter Organ Com- 
pany, gave a lecture on “Tonal Design of 
the Organ,” with emphasis on mixtures. All 
who heard him gained much more knowl- 
edge of the instrument. ‘“Candle-light re- 
freshments” were served in the youth fel- 
lowship hall of the church.—Barpara 
Frevper Mount, Registrar. 


ELYRIA, OHIO, CHAPTER—On June 7, at 
the First Methodist Church, the first organ- 
ization meeting of the Lorain County Chap- 
ter was held. Thirty-six organists and choir 
directors signed membership blanks and a pe- 
tition for organization. Mrs. Carlton Squire, 
who has led the movement for a chapter, was 
named first dean, Mrs. Jesse Stevens sub- 
dean, Mrs. Frederick H. Mang secretary, 
Clare Short treasurer and the Rev. Thomas 
Curtis chaplain. Robert F. Clippinger, mem- 
bership chairman of the Cleveland Chapter, 
spoke concerning the activities of his group 
and offered program suggestions. He served 
as temporary chairman of the business ses- 
sion. The group accepted unanimously the 
slate prepared by the nominating committee. 
At the conclusion of the election Mr. Clip- 
pinger installed the group, using an impres- 
sive ceremony, which included the unison 
reading of the declaration of the religious 
principles of the American Guild of Organ- 
ists. Attending the meeting were approxi- 
mately fifty persons from Elyria, Oberlin, 
Amherst, Lorain, Wellington, Avon Lake and 
Grafton. At the first board meeting, held 
June 14, Mrs. Squire appointed the following 
as an executive committee: Mrs. Robert 
Fountain, Oberlin; Mrs. Roy A. McCormick, 
Wellington, and Mrs. E. M. McCaskey, Lo- 
rain. 


DISTRICT OF COLUMBIA—The District 
of Columbia Chapter held its annual banquet 
and meeting at the Fairfax Hotel June 7. 
Lillian Messicks, organist at the First Baptist 
Church, and Charles E. Cricher, both new 
members, were elected to membership. Theo- 
dore Schaefer, F.A.G.O., was the guest 
speaker; he gave a-preview of his talk at the 
national convention from the console. Ronald 
Arnatt, F.A.G.O., was elected as our delegate 
to the convention. The meeting closed with 
the presentation of a gift as an expression 
of appreciation from the chapter to Nancy 
Poore Tufts, the retiring dean.—Rosert R. 
Zporay, Registrar. 


SAN JOSE, CAL., CHAPTER—The San 
Jose Chapter met June 19 in the garden of 
Mr. and Mrs. Charles Moser at Stanford. 
After a barbeque supper and social hour the 
business meeting was held around a bonfire. 
Officers for the coming year were installed. 
They are: Dean, Marion T. Frasier; sub- 
dean, Kathleen S. Bergeron; treasurer, Lor- 
ena S. Petrie; secretary, Ruth M. Monsen; 
corresponding secretary, Sylvia T. Bush; 
historian, Viola M. Gustafson. The new dean 
made known her theme for the year: 
“Getting acquainted with music of churches 
of all denominations”, and meetings for the 
summer were announced. On May 18 the 
chapter and Trinity Episcopal Church of 
San Jose jointly presented Clarence Mader 
in a recital on that church’s recently aus- 
mented organ. Mr. Mader is organist of Im- 
manuel Presbyterian Church, Los Angeles. 
His program was well chosen to exhibit the 
possiblities of the instrument and was en- 
joyed by a large audience.—Sytv1a T. Busi, 
Corresponding secretary. 
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\UGUST 1, 1954 
News of the A. G, O.—Continued 


SOUTHERN OHIO CHAPTER—The South- 
em Ohio Chapter held its annual dinner 
May 10 at Immanuel Evangelical Reformed 

. Wayne Fisher, A.A.G.O., presented 
the following outstanding program: Concerto 
Grosso No. 8, Corelli-Moschetti; Prelude and 
fugue in D, Bach; Three Pieces from Seven 
chorale Preludes, Purvis; Giga, Bossi; “O 

tha!’? from “Symphonie de la Passion,” 
fe Maleingreau; Three Movements from 
“Suite Francaise,” Langlais. June 14 at the 
peautiful home of Mr. and Mrs. Robert S. 
Alter of Ingleside the chapter held its an- 
qual picnic. A most enjoyable evening was 
experienced by everyone. Results of the 
dection of officers for 1954-56 were as fol- 
lows: Walter M. Brunsman, dean; Harold S. 
Frederic, sub-dean; Elmer Dimmerman, sec- 
tary; Mrs. Lucile S. Meyer, treasurer; 
Betty Hoensch, registrar; Robert S. Alter, 
Herschel Linstedt and Harold Lambert, 
auditors; Mrs. Irene Ganzel, Miss Claire 
Harkness, Mrs. Cleon W. Dickens, executive 
committee —Berry Hoenscu, Registrar. 


YOUNGSTOWN, OHIO—A picnic supper at 
the country home of our treasurer, Clarence 
Barger, concluded the activities of the season 
for the Youngstown Chapter on June 14. Mrs. 
George Schoenhard was in charge of arrange- 
ments. Officers elected for next season are: 
Dean, Mrs. Paul A. Adams; sub-dean, the 
Rev. Walter T. Swearengin; secretary, Mrs. 
Samuel G. Warr; treasurer, J. Kirby Bransby; 
executive committee, Mrs. A. F. Buchanan 
ad Clarence Barger. Plans for sponsoring 
mother organ recital series next season were 
discussed. Mr. Barger reported progress on 
the organ he is installing in his home. He dis- 
played some of the pipes and demonstrated 
their qualities—Gina Savuttno, Secretary. 


VERMONT CHAPTER—A service was held 

for the Vermont Chapter May 23 at the 
Church of Christ, Dartmouth College. The 
Rev. Harland G. Lewis officiated and 
preached the sermon. Stanley Orcutt, organ- 
it and choirmaster of the Church of Christ, 
played the service and led the mixed choir. 
Harriette Slack Richardson, organist of St. 
Mark’s Church, Springfield, Vt., was at the 
console for the prelude and Leo D. Ayen, 
oganist of the Rutland Congregational 
Church, played the postlude. . . . Officers 
for the 1954-55 season are: Dean, Harriette 
Slack Richardson; sub-dean, Francis Wein- 
th; secretary, Edna Parks; registrar, 
Gertrude Picher; treasurer, William White- 
lek; auditor, Fred Metcalf; chaplain, the 
Rev. Harry G. Ford.—GertrupE PIcHER. 


NORTHWEST ARKANSAS—At a business 
meeting of the Northwest Arkansas Chapter 
the nominating committee submitted the fol- 
lowing candidates for chapter officers and 
they were duly elected: Dean, Mrs. William 
J. Perkinson; sub-dean, Mrs. George Carnall, 
Jt; secretary, Mrs. Alfred Knox; treasurer, 
Robert McDaniel; registrar, Miss Kathleen 
Keck, chaplain, the Rev. James E. Fogartie; 
auditors, Mrs. Harry W. Bryan and Miss 
Hattie May Butterfield.—Stater C. Movunrts, 
Publicity Chairman. 

CENTRAL HUDSON VALLEY—New offi- 
cers were installed at the final dinner of the 
Central Hudson Valley Chapter. They are: 
Dean, Miss Gloria Massa, Kingston, N. Y.; 
secretary, Miss Marion Thystrap, Pough- 
keepsie; treasurer, Walter Kidd, Kingston, 
N. ¥. The program of the evening was in 
charge of George Fowler, F.A.G.O., who gave 
ateview of Guild examinations using mate- 
tial from previous years. The meeting was 
held at St. James’ Methodist Church, Kings- 
ton—Extsrz M. Scumupt, Secretary. 


ALABAMA CHAPTER—As announced in 
our correspondence for May 1, Virgil Fox 
was in Birmingham May 16, 17 and 18 for 
master classes and a recital at the Central 
Park Baptist Church, dedicating its new 
threeemanual Allen electronic organ. The 
2,500-seat auditorium held a full 3,000 people 
with chairs in the aisles. But the recital more 
lan compensated for all crowding and other 
discomforts for Mr. Fox was at his best... . 
On May 25 the chapter met at the Highland 
Methodist Church for dinner and election of 
officers, followed by a transcribed address 
by G. Donald Harrison on the “Classic Amer- 
‘tan Organ,” freely illustrated with excerpts 
Played on some of the finest Aeolian-Skin- 
Ner organs in the country. Officers elected 
are: Myrtle Jones Steele, dean; Minnie Mc- 
Neill Carr, sub-dean; Agnes Holliday Kirby, 
secretary; Inez Sickels, corresponding secre- 
lary, and Florence Wade, treasurer—LavuRA 
Jackson LEMMON. 


COLORADO SPRINGS, COLO.—The Col- 
orado Springs Chapter held its annual dinner 
for clergy, guests and members April 27. 

Ose present were privileged to hear the 
Rev. Dr. Wendling H. Hastings, pastor of the 
Fort Street Presbyterian Church, Detroit, 

uss “The Mutual Responsibility of the 
Clergy and Church Musicians in the Selec- 

‘ons of Appropriate Hymns, together with 
adequate Preparation by the Choir and Or- 
ganist, so as to lead and enrich the service of 
Worship’. Dr. Wendling was ably assisted by 
‘ls wife, who used the piano as a means to 
illustrate the proper playing of hymns... . 
On May 11 the chapter held its regular meet- 
ing in Canon City, with the “‘remote control 
members,” Mary Williams, Althea Starck and 
Pr Stansell, as hostesses. After a cov- 

dish dinner served in the home of 





Frances Stansell a business meeting was 
held, with John R. Shumaker, dean, presid- 
ing. The chapter voted to continue its policy 
of last season to arrange for meetings 
through the summer for the benefit of its 
own members and visiting A.G.O. musicians. 
Plans were made to present Ray Berry, past 
dean of the chapter, who is now serving the 
Fort Street Church, Detroit, as organist and 
choirmaster, in a recital in August. The 
nominating committee submitted the follow- 
ing names for officers for the coming year: 
Dean, John R. Shumaker; sub-dean, Jessie 
Newgeon Hawks; secretary, Frances Stansell; 
treasurer, Dorothy Schlegel. A motion was 
adopted to cast a ballot for the officers sel- 
ected.—FRANCES STANSELL, Secretary. 


ISTHMIAN BRANCH, PANAMA CANAL 
ZONE—This group has had an exceptionally 
active year. Six new members have come in 
during the year, one by transfer. Three 
interesting meetings were held in the fall, 
one with Professor Franz Manfredi, who 
played tape recordings and explained the use 
of the tape recorder in teaching; one to 
read and discuss pamphlets available to 
members which are of interest to this group, 
isolated as it is geographically, and a third to 
hear and examine the new Wurlitzer recent- 
ly installed in the chapel of the Fifteenth 
Naval District, Balboa. At the spring meeting 
a workshop was held at St. Luke’s Cathedral. 
Mrs. McLavy, who has worked untiringly 
for the group since its inception, is leaving 
the isthmus this summer to make her home 
in the United States, to the sorrow of those 
who know and have worked with her.— 
Anona H. Krrxtanp, Secretary. 


LEXINGTON CHAPTER—The Lexington 
Chapter gave a luncheon in honor of Mrs. 
Lela Cullis June 28 at the Lafayette Hotel. 
Mrs. Cullis is one of the charter members of 
the chapter and served several times as 
dean. She is leaving Lexington to make her 
home with a daughter in Greensboro, N. C. 
Another guest at the luncheon was Chester 
Young of the Shackleton Music Company, 
who also is leaving the city. Nearly all of 
the members were present at the luncheon. 
Mrs. Fred Osborne, outgoing dean, pre- 
sided, and presented Mrs. Cullis with a gift 
from the chapter. We went from the hotel 
to the home of Mrs. Earl Bryant, where all 
enjoyed an informal afternoon party.— 
LurirnE Duncan, Secretary. 

ST. PETERSBURG, FLA.—The following 
officers of the St. Petersburg Chapter have 
taken up their duties for the current year: 
Dean, Mrs. Frances Gutelius Smith; sub- 
dean, Mrs. Kay Strickland White; registrar, 
Mrs. Ella LeBaron Houk; corresponding sec- 
retary, Mrs. Marguerite B. Beckwith; treas- 
urer, Mrs. Myrtle W. Duffy; publicity chair- 
man and historian, Edwin A. Leonhard; li- 
brarian, Mrs. W. G. Conlan; auditors, Ray 
Chase and Sydney Letcher; counsellor, Mrs. 
Marguerite T. Foster. Mrs. Ann Ault, a past 
dean of the chapter, is state chairman for 
Florida.—Epwin A. Leonnarp, Correspondent. 


‘acm 
SIGMUND KVAMME ACCEPTS 
TEACHING POST IN NORWAY 


Sigmund Kvamme, organist of Holy 
Trinity Lutheran Church in Buffalo since 
1952, has resigned his position there to ac- 
cept a teaching post at Elverum State 
Teachers’ College, Elverum, Norway. Mr. 
Kvamme played his last service in Buffalo 
July 18 and sailed with his family aboard 
the liner Stavangerfjord July 21. At 
Elverum College he will teach organ, 
theory and choral conducting. Mr. Kvam- 
me’s father holds a similar position at the 
Volda Teachers’ College in Volda, Nor- 
Way. 

Mr. Kvamme came to the United States 
in 1948 and since then has held various 
positions, including that of minister of 
music at the Second Presbyterian Church 
in Washington, Pa., where he spent two 
years. He also was associated with the 
music departments of Geneva College and 
Duquesne University and with the Pitts- 
burgh Opera Company. Duquesne Uni- 
versity awarded him the degree of master 
of music. While in America Mr. Kvamme 
has played numerous organ recitals and 
conducted many choral concerts. 

ee 
HEINZ ARNOLD APPOINTED 
TO UNIVERSITY OF MONTANA 


Heinz Arnold, Mus. D., F.A.G.O., has 
been appointed to the faculty of Montana 
State University in Missoula, where he 
will teach organ and composition. Dr. Ar- 
nold will begin his new duties in Septem- 
ber. Since 1950 he has been on the faculty 
of Stephens College in Columbia, Mo. Dr. 
Arnold holds the degree of master of mu- 
sic from Yale University and he earned 
his doctorate at the University of Dublin. 
At the University of Montana he will 
preside over a new three-manual Moller 
organ and play a forty-seven-bell caril- 
lon. 
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Some of the recent Reuter work, 


which includes: 


St. Alban’s Episcopal, Waco, Texas 
Southwestern College, Winfield, Kansas 
First Presbyterian, Rochester, Minnesota 
First Baptist, Florence, South Carolina 


Texas Christian University, Brite College of the Bible 
Ft. Worth, Texas 


Planned to serve a wide area of 
use, from the needs of varying denomi- 
national groups to primarily concert re- 
quirements, our newer products are our 
best representatives of the uncompro- 
mising quality and meticulous planning 


which makes 


Each Reuter Organ 


Lawrence, Kansas 


A MUSICAL Instrument 
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Addington Palace, 
Royal Church Music 
School Home, Opened 


By DONALD SHANKS 


Official opening of Addington Palace 
July 10 as the new home of the Royal 
School of Church Music was an event of 
interest to all those engaged in sacred 
music. The writer was in the London 
area at the time of the opening and was 
able to attend the opening ceremony and 
afterward tour the building and grounds 
of the R.S.C.M. 

Queen Mother Elizabeth was greeted 
on her arrival at the entrance of Adding- 
ton Palace by the Archbishop of Canter- 
bury. A procession including the choir, 
clergy, officials of the school, civic digni- 
taries, the Archbishop of Canterbury and 
the queen mother then passed along the 
pathway toward the chapel. The choir was 
composed of boys and men from _ the 
Chapel Royal (St. James’ Palace), West- 
minster Abbey, St. Paul’s, Southwark, 
Rochester and Blackburn Cathedrals. 
During the procession the hymn “Christ 
Is Our Corner-Stone” was sung to 
Wesley’s tune “Harwood.” Following 
the hymn the choir sang Psalm 121 
to the Fifth Psalmtone with fauxbourdons 
by Sydney H.,Nicholson. After members 
of the procession had taken their appointed 
places in the chapel the Archbishop of 
Canterbury offered the prayers of dedi- 
cation. Following these prayers the hymn 
“Pray that Jerusalem May Have Peace 
and Felicity” was sung to the tune “Aber- 
deen.” After the Bishop of Croydon read 
the Scripture lesson an anthem, “Behold, 
the Tabernacle of God Is with Men,” 
written for the occasion by Sir William H. 
Harris, organist of St. George’s Chapel, 
Windsor, was sung. After some prayers 
the hymn “Jesus, Where’er Thy People 
Meet” was sung to the tune “Wareham.” 
A descant was sung by the treble voices 
of the choir in the fifth stanza. The con- 
cluding organ voluntary was the Fantasie 
and Fugue in G minor by Bach. The or- 
ganist was Dr. Sidney S. Campbell. 

After the service in the chapel, address- 
es were made by the Archbishop of Can- 
terbury, the queen mother and the director 
of the Royal School of Church Music. 
After tea an opportunity was provided 
for those present to inspect the spacious 
and well-equipped new home of the 
R.S.C.M. In addition to the necessary ad- 
ministrative offices, there is an excellent 
library of books in the field of church 
music, a complete anthem library and a 
small but important manuscript section. 
Lecture-rooms, a choir practice room, in- 
cluding a two-manual organ, and the 
pleasant, well-appointed chapel add to 
the completeness of the new headquarters. 
Located in a “country club” atmosphere, 
with golf course and tennis courts sur- 
rounding, it may be considered an ideal lo- 
cation for a school for the training of 
church musicians. 

Quarters are provided for resident 
students. One of the more important ad- 
vantages of the new location is the close 


MISS GRACE SYMONS 
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Miss Grace Symons, who has just com- 
pleted a two-year term as president of the 
Chicago Club of Women Organists, has 
had an active musical career in her native 
city. She has served the Illinois Chapter 
of the A.G.O. as registrar, secretary and 
board member. She succeeded Arthur 
Dunham, her teacher, as organist of the 
Chicago Methodist Temple and subse- 
quently served other churches here as or- 
ganist and choir director. Other promi- 
nent teachers with whom Miss Symons 
studied included Joseph Bonnet. Miss 
Symons is at present a member of the or- 
gan faculty at the Chicago Conservatory. 











is the organist of Southwark Cathedral. 
In addition to training for organists and 
choirmasters, the R.S.C.M. provides 
courses in church music for the clergy and 
gives instructional courses for choir boys. 
The influence and work of the R.S.C.M., 
though centered at Addington, reaches 
throughout the world by means of its 
affiliated choir system. This system is one 
of the most important features and at 
present includes well over 3,000 choirs. 
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Harry Wilkinson 


F.A.G.O. 
CHURCH OF 
ST. MARTIN-IN-THE-FIELDS 
CHESTNUT HILL PHILADELPHIA 








oa Westbrook 


CONCERT ORGANIST 


Chicago 








CLARENCE 


MADER 
Recitalist - Teacher 


Immanuel Presbyterian Church 
Los Angeles, Calif. 


ARTHUR B. 
JENNINGS 


First Elements of Organ Technic 
(Witmark) 


Prelude, Sarabande and Fugue 
(Remick) 





CHORAL 
(H. W. Gray) 


Beatitudes 

Benedictus es Domine 

Springs in the Desert 

The Shepherd 

The Message of the Stars 
When to the Temple Mary Went 














Orrin Clayton Suthern Il 


Organist-Conductor 
Lincoln University 


Pennsylvania 


RUSSELL G. WICHMANN 


Chairman, Department of Music 
Pennsylvania College for Women 
Shadyside Presbyterian Church 
Pittsburgh 











HOLY TRINITY LUTHERAN CHURCH 
Sigmund 


KVAMME 


Buffalo 9, New York 





FRAZEE ORGAN COMPANY 


South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frazee Tone” 














WALLACE M. DUNN 
Mus.M., A.A.G.O. 
Faculty, University of Wichita 
Organist-Choirmaster 
St. John’s Episcopal Church 
Wichita, Kansas 





RALPH SCOTT GROVER 
MS. AA.G.O. 
FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


? 
Recitals Instruction 











Church of Saint 
Mary The Virgin 
NEW YORK 
ERNEST WHITE 


Musical Director 
EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
address 


145 West 46th Street, 
New York 19, N.Y. 





MARTIN W. BUSH, r.aco. 


First Central Congregational 
Church 


Omaha, Nebr. 


GRIGG FOUNTAIN 
Oberlin Conservatory 
of Music 
SAINT PAUL’S CHURCH 
CLEVELAND 








HOMER WHITFORD 


MUS.B., F.A.G.0., Mus.D. 
First Church in Cambridge 
(Congregational), Courses in 
Music Therapy, 
McLean Hospital, Waverley. 


ELMORE 


R 
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B Church of the Holy Trinity 

E Philadelphia 

R “An Instrumentalist of Consum- 
mate Powers” 

T Musical Courier, New York 

















CYRIL E. BARKER 


minister of music 





EVERETT JAY HILTY 


Director Division of ORGAN and CHURCH MUSIC 





J. Alfred Schehl, A. A. G. 0. 











proximity to London. organist St. Lawrence Church, R.C. 
The faculty includes church musicians _o UNIVERSITY OF COLORADO a en 5 _ 
the former organict of Canterbury Cathe, @ Gonttal methodist church BOULDER Wha cic, Elder High School Glee Cub 

e OrGalist Ol Wanveroury 1e- @ detroit lansing us. Dir. 
dral and the director of musical studies inetitute oof -miuisicel art RECITALS LECTURES The Singers Club 
-affiliated with university of detroit 
. Arthur B. Paulmi 
R K rthur B. Paulmier, Jr. 
T B } R B Y B.A. A.A.G.O. F.T.C.L. 
PEABODY CONSERVATORY HALL MuS.M. Grace Episcopal Church 

U . Rutherford, New Jersey 
R rganist and 








COLLEGE OF MUSIC 


Mt. Vernon Place 


Baltimore 2, Md. 


REGINALD STEWART, DIRECTOR 


COMPLETE ORGAN INSTRUCTION 
PAUL CALLAWAY 
GEORGE MARKEY 


Practice facilities available on new 
and rebuilt Aeolian-Skinner organs. 


FALL TERM 
BEGINS SEPT. 30 


CATALOGUE 
ON REQUEST 


WESTMINSTER COLLEGE 
NEW WILMINGTON, PENNA, 


RECITALS 


Temple Beth Emeth of Flatbush 
Brooklyn, New York 











HERBERT J. AUSTIN 


A.R.C.M., A.R.C.O. 


Church of the Good Shepherd 
’ Jacksonville, Florida 


RALPH A. HARRIS, D. Mus. 


UNIVERSITY OF MIAMI 
and 
ST .PHILIP’S EPISCOPAL CHURCH 


Coral Gables, Florida 


—— 








Ethel Sleeper Brett 
Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 


FRANK K. OWEN 


Lessons—Recitals 


ST. PAUL’S CATHEDRAL 
Figueroa at Wilshire 





Los Angeles 17, California 


—— 
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an unusual 
organ installa 





a three-manual instrument 


installed in a residence 


When Mr. Calvin Mathias completed his beautiful new home at 49 Tookany Park 
Drive, Cheltenham, Penna., he chose the above three-manual ALLEN ORGAN to 
give him the fine organ music he had come to love over the years. Mr. Mathias is 
not a novice when it comes to organs—his new ALLEN is the third organ he has 
purchased for his own personal enjoyment! The unusual part of the installation, 
of course, is that a “large, Church size” organ could be installed in a residence. 


CALLEN ... THE ONLY ELECTRONIC ORGAN 


offering all of these features required for electronically 


CREATING A WORSHIPFUL, INSPIRI 


¢ THE GYROPHONIC ¢ HIGH FIDELITY © RESONATOR 
PROJECTOR* AMPLIFICATION TONE 
instead of ordinary loud speakers including Tweeters CIRCUITS 


THERE'S AN ALLEN MODEL FOR 
EVERY ORGAN REQUIREMENT .. . 


large church, small church, residence or practice 
studio. Write for descriptive literature. 











"U.S. Patent No. 2,491,674 





tion 


It's another 


EXLLEN 


FIRST IN THE FIELD OF 
ELECTRONIC ORGANS 


NG FULL ORGAN ENSEMBLE 











ALLEN ORGAN COMPANY 


INCORPORATED 
MACUNGIE ¢ PENNSYLVANIA 
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DR. J. H. FRANCIS DIES 
IN CHARLESTON, W. VA. 


ORGANIST AND AN EDUCATOR 


At St. John’s Episcopal Church Forty- 
three Years—Director of Music in 
Schools—Composer of Note— 
Civic Leader. 








Dr. J. Henry Francis, who for forty- 
three years was organist and choirmaster 
of St. John’s Episcopal Church in Charles- 
ton, W. Va., and was a pioneer in public 
school music education, died July 10 at 
his home in Charleston. He was 79 years 
old. Dr. Francis was director of musical 
education for the Kanawha County schools 
for forty-four years. He also won recog- 
nition as a composer and in 1951 was 
commissioned to write an anthem for the 
Talbott jiestival at Westminster Choir 
College. That same year he was honored 
in a brochure issued by the Charieston 
Rotary Club. 

Dr. Francis was born in England in 
1874. After coming to America he served 
churches in New Bedford, Mass., Coopers- 
town, N. Y., and Detroit before going to 
St. John’s Church, Charleston, in 1902. 
He was named the first director of music 
in the county schools a year later. Dr. 
Francis received his master’s and doctor’s 
degrees from the Capitol College of Ora- 
tory and Music. 

In 1915 Dr. Francis organized the first 
band, orchestra and choral club in Charles- 
ton. For two years he was president of 
the Southern Music Conference and for 
several years he was on the staff of the 
National Music Camp at Interlochen, 
Mich. He helped to organize the West 
Virginia Musical Educators’ Association 
and for a time served as its president. 
Dr. Francis also established and for sev- 
eral years directed the West Virginia 
High School Orchestra, the State High 
School Chorus and the State Band Festi- 
val. Several other local musical organi- 
zation were founded by him. 

For many years Dr. Francis had been 
active in the work of the American Guild 
of Organists. At the time of his death he 


DR. J. HENRY FRANCIS 











was regional chairman for West Virginia, 
Ohio and other states. He was the author 
of a two-volume “Course of Study in 
Music Education.” At one time he served 
as a member of the faculty of the Mason 
College of Music and Fine Arts. Dr. 
Francis also was known for his activity 
in civic clubs and lodges. 

Surviving Dr. Francis are his widow, 
the former Blanche Rummel of Charles- 
ton; a daughter, Mary Elizabeth, Francis ; 
four sons—George H., J. Henry Jr., Rob- 
ert A. and William R.—and four grand- 
children. 
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THE KILGEN ORGAN COMPANY, St. 
Louis, Mo., reports contracts for medium- 
sized organs from the following churches: 
First Congregational, Alpena, Mich.; Rose 
Hill Baptist, Columbus, Ga.; St. Paul’s Cath- 
olic, Vicksburg, Miss.; First Methodist, Ox- 
ford, Ohio; St. John’s Lutheran Church, 
Rock Springs, Wyo., and Memphis State 
College, Memphis, Tenn. 











THE UNIVERSITY OF CHICAGO 
ROCKEFELLER MEMORIAL CHAPEL 


RICHARD VIKSTROM, Director 
HEINRICH FLEISCHER, Organist 








86 WASHINGTON ST., 


WELTE-WHALON ORGAN CO. 


SPECIALISTS IN PIPE ORGAN REBUILDING 


THE SKILLED CRAFTMANSHIP OF EARLIER TIMES 
COMBINED WITH THE BEST MODERN TECHNIQUES. 


EUROPEAN EXPERIENCE 


NEWPORT, R. L. 








Estey Organs 


Sales Representative 


Norman A. Greenwood 


P. O. Box 363 Asheville, N. C. 
Pipe Organs Serviced 


Amplification Chimes Rectifiers 








PIPE ORGANS 
COMPLETE REBUILDING 
MODERNIZATION 
AND 
ADDITIONS 


* * * 


Chas. J. Miller Co. 
2107 North Tryon St. 
Charlotte 6, N. C. 
Phone 4-6471 





<] = | = 


FINEST 
ORGAN 


EVER BUILT 






THENEW WW 


ESTEY 


2 MANUAL & PEDAL 
Faced-o-Tonic ORGAN 


The achievement of 100 years of organ 
building within reach of the modest F 
budget. Meticulously complete, self- f 
contained, beautiful in appearance. 

Ideal for performing the great organ 

literature of all ages with the tone color, 

volume and thrilling ensemble sur- 

passed only by the Great Pipe Organ. 

Over 100 artistic tonal combinations . 
readily available. 

12 stops. 13 couplers (inter and intra 

manual). Full 32 note pedal clavier, 

overhanging swell keys, balanced ex- 

pression and crescendo pedals. Com- 

plete A.G.O. specifications. Amazing 

ELECTRO-MAGNETIC features provide 

pipe organ key and stop action. An 

organist’s dream! Write for complete 

information. 

Makers of ESTEY and RIEGER Pipe Organs 
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FAMOUS 
FOR OVER 
100 YEARS 


ORGANS 
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ESTEY Organ Corporation, Brattleboro, Vermont 
Please send me NEW illustrated Folder of the ESTEY ‘Virtuoso'’ ORGAN. 
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A.G.O. STUDENT GROUP IN WINFIELD, KAN. 

















SIXTY MEMBERS OF THE STUDENT body 
of St. John’s College, Winfield, Kan., or- 





gn pupils of Dr. Cora Conn Redic and 
Miss Alma Nommensen, were organized 
into a student chapter of the American 
Guild of Organists Oct. 6, 1953. On the 
gecasion of the installation of the chapter 
Dr. Carl! S. Mundinger, president of St. 
John’s College, delivered an address on 
‘Music in Worship” and Professor Homer 
Frank of Southwestern College, dean of 
the Kansas Chapter of the A.G.O., gave a 
welcoming address. A series of recitals 
ad lectures extending through the year 


KEATES 


ORGAN COMPANY 


LIMITED 


| was brought to a close with the participa- e 


tion of seven members of the chapter as 
organ soloists in the annual commence- 
ment concert. Dr. Redic served as spon- 
sor of the chapter. 


GOTTFRIED ; 
ORGAN REBUILDING LUCAN, ONTARIO 


MAINTENANCE 


GUARANTEED NEW 


Ongan Builders 














AND USED ORGANS 





CHIMES — HARPS — BLOWERS 


HENRY A. GOTTFRIED 


P.O. BOX 2991 
oe INDIANAPOLIS, IND. 
P.O. BOX 522, OLEAN, N. Y. 











Berniece Fee Moszingo 








ROBERT H. BARNEY 


Sales and Service Representative 
M. P. MOLLER, INC. 


5137 Malinda Lane, Fort Worth, Texas Lockwood 9817 








School of Music 


University of Redlands 


Leslie Pratt Spelman Margaret Whitney Dow 


Ph.D., F.A.G.O. MLS.M., F.A.G.O. 








DePauw University School of Music 
Greencastle, Indiana 


Courses in Organ and Church Music 


Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 








HEINZ ARNOLD, F.A.G.O., D.Mus. (Dublin) 


Montana State University 
Missoula 
RECITALS 








THE MAYO MUSIC SCHOOL 


2623 Eagle Street Houston 4, Texas 
T. Curtis Mayo, Mus. M., F.A.G.O. L. Estelle Mayo, M. A 
Organ, Piano and Theory Voice, Piano and Choir Techniques 
DUO-RECITALISTS 
Dean, San Jacinto Chapter, A.G.O 


Caleogne. A.G.O. 
Organist and Choirmaster, St. Luke's 


inister of Music, BeBee Tabernacle 








Episcopal Church 


—— 


CME Church 











One department of the Schantz Organ 
Company is the Zephyr Electric Blower 
Division. The Zephyr Blower, developed 
by our founder, A. J. Schantz, is used 
on all our own installations and is avail- 
able to other builders and organ main- 
tenance men. 


Constructed entirely of steel, it con- 
tains no breakable castings; its shaft is 
supported at both ends; the bearings are 
rubber-mounted and are a standard 
nationally-advertised brand, easily ob- 
tained and replaced. 


The Zephyr is easily dismounted 
from its rails by removing four bolts 
and can be taken through the average 
doorway. 


Prices gladly submitted on request. 
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ESTABLISHED 1873 


Schantz 






ORRVILLE, OHIO 


Member Associated Organbuilders of America 
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CONVENTION OF A.G.O. 
IS NOTABLE SUCCESS 


PROGRAM IN THE TWIN CITIES 





Noteworthy Recitals, Outstanding 
“Messiah” Performance and Dis- 
cussions Mark Week in St. 
Paul and Minneapolis. 





[Continued from page 2] 





to children in church school which are 
hardly religious and not at all musical. 

Mr. Lannom also recommended the 
practice of selectivity among prospective 
choir members. He advised directors to 
work for a more active music committee 
with a more positive program. Mr. Lan- 
nom believes that there is great value in 
obtaining recognition of church musical 
activities in the community at large. 

The Wicks Organ Company installed 
and placed on exhibit for the convention 
an organ of classic design and ample re- 
sources in the hotel auditorium, and it 
was played in a recital Tuesday forenoon 
by Walter A. Eichinger of the University 
of Washington, a prominent Seattle or- 
ganist. Mr. Eichinger gave an effective 
demonstration and achieved variety despite 
the fact that the instrument in its present 
state stood in the open, without a swell- 
box. He began with a Prelude, Fugue and 
Chaconne by Buxtehude, the Partita on 
“Jesu, meine Freude” by Walther and 
Pachelbel’s Prelude on “O Guiltless Lamb 
of God”, the last-mentioned probably the 
most pleasing of these pre-Bach works. 
After the Bach Prelude and Fugue in G 
major the program closed with a Suite 
in five movements on sixteenth-century 
hymn-tunes by George Frederick McKay, 
a contemporary Seattle musician who has 
written a number of compcs’:‘ons for the 
organ. 

The Monastic Schola of St. John’s Ab- 
bey, Collegeville, Minn., offered a pro- 
gram of Gregorian chant under the direc- 
tion of the Rev. Dominic Keller at the 
large and impressive Cathedral of Saint 
Paul. It was interesting to hear the ancient 
plainchant hymns sung by a group of men 
who do such singing daily as a part of 
their vocation. Under Father Keller’s di- 
rection they offered accurate interpreta- 
tions of melodies written many centuries 
ago. Included in their program were 
chants based on each of the old church 
modes. 

Program by Arthur Poister 

Arthur Poister of the faculty of Syra- 
cuse University is well known to his fel- 
low organists through his recitals and 
teaching and has been heard in perform- 
ances at other national conventions, in- 
cluding those in Indianapolis and four 
years ago in Boston. He held the enthus- 
iasm of a large audience with his perform- 
ance of an exacting program on the Aeo- 
lian-Skinner organ at Northrop Auditor- 
ium of the University of Minnesota Tues- 
day afternoon. Beginning with a soft in- 
troduction in the form of a Benedictus by 
Francois Couperin, he followed this with 
Liibeck’s Prelude and Fugue in E major, 
a work of large proportions. Then came 
the chorale prelude on “We All Believe 
in One God, Father” and the Passacaglia 
by Bach. Four chorales by Ernest Pepping 
were appealing compositions. The last 
number on the program was Mr. Poister’s 
performance of Max Reger’s Fantasie and 
Fugue on “B A C H”, in which the re- 
sources of the large instrument and the 
artistry of the recitalist served to offer a 
thrilling climax that evoked prolonged ap- 
plause in spite of the depressing heat of 
the day. 

“Handel Messiah” Day Observed 

In a signed and sealed proclamation 
July 13 “Handel Messiah Day” was de- 
clared by the mayors of St. Paul and 
Minneapolis. This was a fitting tribute 
both to those who performed “The Mes- 
siah” and to the Guild. Alfred Greenfield, 
conductor of the Oratorio Society of New 
York, head of the department of music of 
the University College of New York Uni- 
versity and faculty member at the Union 
Theological Seminary School of Sacred 
Music, had gone to the twin cities some 
weeks ahead of the convention to prepare 
for this performance by the Twin Cities 
Chorus and fifty members of the Minne- 
apolis Symphony Orchestra. All three 
parts were heard unabridged, sung from 
the J. M. Coopersmith edition. It was a 
new experience for nearly everyone pres- 
ent. Few people had ever heard the com- 


plete work performed on one program and 
few had heard the original Handelian or- 
chestration and ornamentation. 

Sitting in the St. Paul Municipal Audi- 
torium Tuesday evening one heard the 
most celebrated of all oratorios in an old 
dress come back into fashion. There were 
2,800 people in the hall. Five hundred 
listened by electrical amplification. An- 
other 1,000 were turned away. Most of 
those present knew the work well, but Mr. 
Greenfield unfolded new beauties for them. 
One heard new bits of melody and new 
orchestral combinations. There were whole 
choruses strange to the ears of the audi- 
ence. The quickening of most of the tempi, 
in accordance with what the conductor be- 
lieves to have been Handel’s practice, was 
at first slightly distracting to some people, 
but many “converts” were made in the 
course of the evening. The soloists were 
outstanding, especially the soprano, Ethel 
Wagner DeLong, soloist at the House of 
Hope Presbyterian Church and Mount 
Zion Hebrew Temple. Her singing was 
one of the real treats of the evening, dis- 
playing wide musical experience and a 
great talent. Bruce Foote, the bass, also 
distinguished himself by his excellent 
technique. The able contralto was Adyline 
Johnson, a recitalist who has appeared in 
Carnegie Hall, New York City, and the 
tenor was Blake Stern, instructor in mu- 
sic at the University of Minnesota. 

The new versions of some of the fa- 
miliar arias and choruses were not only 
interesting but refreshing. “Rejoice 
Greatly” was in the meter of a baroque 
gigue. One could see why our Victorian 
grandparents preferred the better-known 
version—this one was obviously too gay 
for their taste. And one marveled at the 
beauty of some of the “unknown” chorus- 
es. The singers responded well to Mr. 
Greenfield’s leading. At the close there 
was a long and loud ovation. 

See Sights of Twin Cities. 

By 8 o’clock Wednesday morning sev- 
eral hundred seemingly indefatigable or- 
ganists were lined up on the sidewalk to 
board buses for a guided tour of the area 
and more music. The buses had been 
cleverly marked with placards: “CLARA- 
bella,” “SALicional,” “dulciANNA” and 
other familiar stop names. The first stop 
was at St. Luke’s Catholic Church, St. 
Paul, where Earl Barr played three of the 
1955 examination pieces—a Bach Trio- 
Sonata movement, Vaughan Williams’ 
Prelude on “Rhosymedre” and Langlais’ 
“Rhapsodie Gregorian.” Mr.  Barr’s 
splendid technique was especially evident 
in the trio-sonata. The interpretation of 
the Prelude was warm and pleasing. 

When the buses arrived at Minnehaha 
Falls they stopped for thirty minutes to 
allow the passengers a close view of this 
famous spot. After driving past several 
other churches and points of interest the 
busses took their passengers to Plymouth 
Congregational Church in Minneapolis. 
Arthur B. Jennings announced the winner 
of the young organists’ competition—Dale 
Peters of Fort Worth, Tex. Mr. Peters 
then played a program of three numbers: 
Toccata in F, Bach; Pastorale, Roger- 
Ducasse, and Prelude and Fugue in D, 
Dupré. His playing won the admiration 
of those who heard him. Mr. Peters is 
at present a pupil of Searle Wright in 
New York City. 

The Carillon Singers, a group of twenty 
young men and women from the MacPhail 
College of Music, under the direction of 
Edith Norberg, were heard in a perform- 
ance of the prize anthem, John Leo Lewis’ 
“We Sing of God.” This work, which was 
reviewed in the May issue of THE Drapa- 
SON, received a first-rate performance, as 
did two other numbers, Leisenring’s “O 
Filii et Filiae” and Oldroyd’s “Prayer to 
Jesus.” The buses then moved on through 
beautiful Como Park and to the picnic 
grounds, where everyone enjoyed a lunch- 
eon—under the trees. 

Back at the St. Paul Hotel ballroom 
Theodore Schaefer delivered a most in- 
structive and helpful lecture and demon- 
stration of console conducting techniques. 
Musical examples were sung by those 
present under Mr. Schaefer’s direction 
and accompanied by the Wicks “conven- 
tion organ.” Mr. Schaefer is organist 
and choirmaster at the National Presby- 
terian Church, Washington, D. C. He 
emphasized the importance of rhythm and 
diction. He also discussed choir seating 
problems, saying that no one is entitled to 
a permanent seat in the choir, no matter 
how long he has sung. One of the interest- 
ing rehearsal devices used by Mr. Schae- 
fer is the singing of the last beat in every 
measure, allowing the other beats to be- 


come rests for the voices. He also had 
much to say on the subject of phonetics. 
Many of. those present felt that this type 
of “workshop” lecture in the field of 
choral direction was something which de- 
serves a regular place on convention pro- 
grams. 


Rieger Organ Played by Fleischer 


The cleverly-designed small pipe organ 
recently brought from its birthplace 
abroad to this country and now built in 
Brattleboro, Vt., received an. interesting 
demonstration before an audience of or- 
ganists in the St. Paul Auditorium late 
Wednesday afternoon. The skillful hands 
of Dr. Heinrich Fleischer of the faculty 
of Valparaiso University in Indiana and 
organist of Rockefeller Chapel at the Uni- 
versity of Chicago, offered a program that 
showed the resources of the Rieger in- 
strument. This demonstration would have 
been more effective in a smaller hall than 
the great Auditorium, but it served to im- 
press with the possibilities of an organ of 
small scale pipes. Dr. Fleischer played a 
Magnificat by Scheidt and the Ciacona in 

minor of Pachelbel, followed by 
three chorale preludes of Bach and an 
excellent rendition of the Bach Toccata, 
Adagio and Fugue in C major. All this 
was supplemented with two compositions 
—Fantasy on the Chorale “Saviour of the 
Nations, Come” and Prelude and Fugue in 
A minor—by Johann Nepomuk David, a 
composer whose works are found occasion- 
ally on American recital programs, but 
are expected to become more popular as 
this writer for the organ, who was born in 
1895, receives more attention this side of 
the Atlantic. The last number played by 
Dr. Fleischer was brilliant and one gained 
the impression that the organ on which he 
played was much larger than its actual 
content. 

Thursday opened with a business meet- 
ing at which a number of matters of 
interest to the Guild at large were dis- 
cussed. Among those who made reports 
were Claude L. Murphree of Gainesville, 
Fla.; Miss Evelyn Hohf, who told of the 
benefits of student groups, in the formation 
of which she was a pioneer ; Ernest White, 
who told of television and radio work un- 
der A.G.O. auspices; Roberta Bailey, 
who reported on a publicity movement; 
and Dr. William H. Barnes, who told of 
progress in conferences with architects. 
Invitations for the 1956 national conven- 
tion were presented from Fort Worth, 
Tex., Dallas, New York City, Philadel- 
phia and Chicago. 


Examinations Are Discussed 


After the business meeting there was a 
panel discussion of Guild examinations, 
led by Dr. Leslie P. Spelman. Dr. Spel- 
man emphasized the fact that most fail- 
ures on the part of candidates are due 
apparently to lack of preparation rather 
than lack of ability. He recommended 
that candidates study past examinations 
with the given solutions and that they 
practice writing out solutions of their 
own. He then called on Seth Bingham, 
who discussed the progress made by 
colleges and schools of music in giving 
students the type of training necessary 
to pass Guild examinations. Dr. Roberta 
Bitgood spoke principally about the choir- 
master examination. It is her contention 
that much of the requisite knowledge for 
this examination must be gained through 
practical experience. The Catholic choir- 
master examination was discussed by 
Father Foley of New York. 

A large number of people gathered in 
the ballroom at 11 o’clock to hear a con- 
cert by the Collegium Musicum, under 
the direction of Girard Samuel. The solo- 
ists were Eva Knardahl, pianist, and 
Shirley Klostermann, soprano. Their pro- 
gram was as follows: Overture to the 
Opera “Teseo,” Handel; Concerto in E 
minor for piano and string orchestra, W. 
F. Bach; Cantata 51, “O holder Tag, 
Erwiinschte Zeit,” Bach; Symphony No. 
1, in D major, K. P. E. Bach. The or- 
chestra performed with zest and precision. 
Miss Knardahl distinguished herself as a 
pianist and Miss Klostermann’s singing 
was enjoyable. 

Under the direction of Eugene L. Nord- 
gren a youth choir demonstration was 
held at the beautiful House of Hope 
Presbyterian Church in St. Paul. Both 
the chancel and youth choirs participated 
in the program. Mr. Nordgren announced 
that the group present represented about 
one-third of the regular choir enrollment. 
The varied program included numbers 
by the youth choir alone and numbers 
sung antiphonally between the two choirs. 
The following were heard: “Almighty 


— 


God of Our Fathers,” James; “Give Ear 
unto Me,” Marcello; “This Joyful Easter. 
tide,” Baker; “The Lord Is My Shep- 
herd,” Schubert; “Lift Thine Eyes” 
Mendelssohn; “The Garden of Jesus” 
Nordgren; “On This Day,” Stewart, 
Those who heard the program were im. 
pressed by its excellence. It was obvious 
that the group of young singers had re. 
ceived unusually thorough training, 

Paul Manz, organist and choirmaster 
of the Mount Olive Lutheran Church, 
spoke on “The Place of Youth Choirs jn 
the Church Today.” Mr. Manz said that 
the church which does not attempt to 
reach its youth has built its foundation on 
sand and that one of the most valuable 
ways of reaching youth is through church 
music. He believes that the advance in 
youth choir work is tied up with the 
liturgical movement and that in the last 
generation it was stifled--by the liberal 
approach to the social Gospel. 


Lecture on Acoustics and Organs 


Many of those attending the convention 
felt that the most valuable item on the 
entire agenda was Richard Bolt’s lecture 
on “Acoustics and Organs,” delivered 
Thursday afternoon at St. Joseph’s Church 
in Hopkins, Minn. Mr. Bolt is a pro- 
fessor at the Massachusetts Institute of 
Technology and a partner in a well-known 
firm of acoustical engineers. He chose 
St. Joseph’s Church for his lecture be- 
cause his firm had acted as consultants 
_ designing the interesting modern edi- 
ice. 

Mr. Bolt began by defining an organ 
as “a bunch of pipes in a room.” He em- 
phasized that it is the pipes and the room, 
or the acoustical environment, which make 
an organ. Mr. Bolt then briefly reviewed 
Wallace Sabin’s research into acoustical 
criteria, such as the optimum period of 
reverberation in a room. He said that no 
one physical measure of room acoustics 
determines what is best for music. Mr. 
Bolt outlined four “acoustical command- 
ments”: (1) The background noise must 
be adequately low. (2) The sounds must 
be adequately loud. (3) You have to have 
about the right amount of reverberation. 
(4) You must have proper distribution of 
sound. 

Mr. Bolt pointed out that the last of 
these “commandments” is one of the most 
difficult to control and that lack of proper 
control may result in so-called “dead 
spots” or areas of over-concentration of 
sound. He said that reverberation is con- 
trolled by sound-absorptive - materials 
while distribution is controlled by the 
shape of the room. Acoustics is an inti- 
mate part of a building and cannot sim- 
ply be “plastered in,” so one should con- 
sider the problems carefully before at- 
tempting to construct a room, One of Mr. 
Bolt’s warnings was against applying 
sound-absorptive materials in the middle 
of the ceiling, “unless,” he said, “the room 
is to be used as a cafeteria.” 

After the lecture on acoustics a short 
recital was played on the newly-installed 
Casavant organ by Edward D. Berryman, 
organist of St. Mark’s Cathedral in St. 
Paul. Mr. Berryman’s numbers were the 
Intermezzo from Widor’s First Sym- 
phony, Jennings’ Sarabande, Kraft’s 
transcription of the Allegretto from 
Franck’s Violin Sonata and Dupré’s “Ave 
Maris Stella.” Mr. Berryman’s playing of 
the Jennings number was especially beau- 
tiful and the recital demonstrated the 
unusual acoustics in the church. 


Recital by George Markey 


The evening was given over to an organ 
recital and choral concert at the Hamline 
Methodist Church. The recitalist was the 
popular Philadelphia concert organist, 
George Markey. His program, which was 
devoted to the works of Bach, was as 
follows: Prelude and Fugue in C minor; 
Sonata 6, in G major; Chorale Preludes, 
“Jesus Christus, unser Heiland,” “Allein 
Gott in der Hoh sei Ehr” and “O Lamm 
Gottes, unschuldig.” 

Though the evening was hot and the 
church was packed, the audience appeare 
to listen with an unusually high degree of 
interest as the Hamline University Alum! 
Choir, under the direction of Robert Hol- 
liday, performed Heinrich Schiitz’s sel- 
dom-heard “Passion according to St 
Matthew.” The work was entirely a cap- 
pella and much of it consisted of recitative 
passages sung by soloists representing the 
various characters in the Passion drama. 
Ronald Hedlund, the tenor who took the 
part of the Evangelist, was outstanding. 
The choral sections were beautifully in- 
terpreted and the ensemble was far above 
average. 
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A breakfast for deans and regents by 
President S. Lewis Elmer is always a 
convention feature, and it took place 
Friday. Regional chairmen made reports 
after Mr. Elmer had directed attention 
to the growth and nationwide prominence 
of the Guild. Various questions were 
brought up in reports by chapter deans. 
The effect of the discussions was to pre- 
sent a picture of the place and influence 
of the A.G.O. in the musical world. 


Lecture by Walter Holtkamp 


For many organists the name Walter 
Holtkamp epitomizes the avant garde of 
modern organ building and he is often 
named as one of the two or three most 
significant figures in what the Germans 
have called the Orgelbewegung, so it is 
not surprising that a great deal of inter- 
est was manifest in his lecture, which was 
announced as a talk on organ design. Mr. 
Holtkamp chose, however, to gather a 
panel to assist in a discussion which was 
confined mostly to “the placement of the 
organ.” Those on his panel were Victor 
Gilbertson, architect; Donald Willing, 
organist, and Richard Bolt, acoustician. 

Mr. Holtkamp first stated that there 
are two ways of designing an organ. One 
is simply to write a specification. The 
other is to design a site for the organ on 
drafting paper and then make a specifica- 
tion. He said that in the early part of 
his career he used the former method but 
had gradually come to the point of view 
that the latter is the only sensible method 
“because,” he said, paying his respects to 
Mr. Bolt’s lecture on the previous day, 
“the room is definitely part of the organ.” 

A series of enlarged photographs of 
various organ installations was then dis- 
played and the panel had the opportunity 
to criticize each one. In the course of his 
remarks Mr. Holtkamp severely criti- 
cized the once popular “organ chamber.” 
He said that an instrument so installed 
is no longer “a bunch of pipes in a room.” 
The panel also criticized the plan of di- 
viding an organ on the two sides of a 
chancel, saying that “acoustics divided 
against itself cannot stand.” Mr. Bolt 
stated that he could not over-emphasize 
the importance of “compacting” the music. 
Mr. Willing expressed himself as very 
much in favor of the console being at the 
organ, so that the player is not operating 
by “remote control.” Mr. Willing read a 
short paper pointing out what he believes 
to be advantages of tracker action. He 
stated that this type of action establishes 
the most sensiive relationship possible 
between the player and the instrument 
and that this is of great importance. 

Mr. Holtkamp propounded one of his 
Strongest convictions—that the various 
Manual divisions of an organ must be 
Placed at different levels in order to give 
lem distinguishing characteristics. It is 
his contention that an organ placed in one 
or more chambers side by side is no better 

a one-manual instrument. 

_The fact that the “panel of experts” 

d not agree with one another on every 
Point added interest to the discussion and 


many *. :ue audience who felt that they 
were not ready to accept some of the 
ideas advanced also felt that they had 
gained a great deal of valuable informa- 
tion. At several points in the discussion 
there was lively applause. 


Arden Whitacre’s Performance 


Arden Whitacre, well-established as a 
concert organist of national reputation, 
was heard in a performance Friday after- 
noon on the fine Aeolian-Skinner organ 
in Northrop Auditorium at the Univer- 
sity of Minnesota. Mr. Whitacre gave a 
solid program that avoided extremes in 
taste and he also avoided extremes of 
speed. Thus he held an audience that al- 
ready had been subjected to a surfeit of 
organ recitals for nearly a week. He 
opened with the Bach Passacaglia, the 
chorale preludes “Sleepers, Wake” and 
“Rejoice, Christian Men” and the Prelude 
and Fugue in G major. A beautiful ren- 
dition of the Franck Chorale in A minor, 
Flor Peeters’ “Elegie,” which has won 
great favor with recitalists, and the same 
composer’s Toccata from the “Suite Mo- 
dale” followed this, and Mr. Whitacre 
closed with a stirring performance of 
Dupré’s “Variations sur un Noel.” 

The last of the musical offerings of the 
convention was a “concerto concert” late 
Friday afternoon at Salem Lutheran 
Church, where a Moller three-manual 
organ has been installed in the new edi- 
fice. This concert was a brilliant climax 
to all that had gone before. William 
Teague was at the organ for the after- 
noon and Gerard Samuel was the con- 
ductor of the orchestra. Handel’s Con- 
certo in F major was the first number. 
The middle section of the program con- 
sisted of music for organ and brass, with 
four numbers presented—Bach’s “Jesu, 
nun sei gepreiset,” a Sonata by Gabrieli, 
Marcello’s “Psalm 19” and the very bril- 
liant work of Karg-Elert on the chorale 
“Wunderbarer Koenig.” 

As the final number Seth Bingham’s 
Concerto for Organ and Orchestra, Op. 
46, made a very favorable impression, 
with its three varied movements, marked 
by a beautiful andante and a rousing finale 
in the form of an allegro vivace. 


Banquet a Blaze of Glory 


The banquet Friday was a colorful cli- 
max to the week. The ball-room of the 
St. Paul Hotel was filled with a happy 
company. William Bachman, dean of the 
Minnesota Chapter, presided. A tribute 
was paid to Mrs. Fellows, the convention 
general chairman, for her labors covering 
two years to make the convention a suc- 
cess and she in turn listed all those who 
had helped her and gave them unstinted 
praise. The winner or the young organists’ 
national contest, Dale Peters, was honored 
and the Reuter Organ Company presented 
to him a prize of $500 to be spent for fur- 
ther organ study. All the other partici- 
pants in the finals of the contest were 
introduced. 

Both the serious and the entertaining 
were made a part of the program. The 


former consisted of an address by Dr. 
Donald M. Ferguson of the faculty of 
Macalester College and the latter of a 
series of tableaux by men and women who 
were attired in the costumes of fifty years 
ago and who caused side-spliting laughter 
with their acts. Dr. Ferguson was the 
author of the comprehensive and valuable 
workbook prepared for the information of 
all who attended the convention and which 
included specifications of the organs used, 
notes concerning the recitalists, etc. 

The departing organists unanimously 
voted the convention a success from be- 
ginning to end. 
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News That Is Heartening 


Much has been said when organists 
come together of instances in which a 
church musician has been neglected and 
cases of injustice in the treatment of the 
man or woman who presides over the 
music of the parish are unfortunately not 
rare. The other side of the picture—the 
many instances in which a congregation 
and a pastor display appreciation of those 
who lead the musical part of the service 
—does not always receive attention. In 
the month that has just come to a close 
the news that came into the editorial of- 
fice has brought two highly encouraging 
reports of recognition of the labors of a 
choir and organist that should delight all 
those who devote themselves to the serv- 
ice of the church. 

On June 27 Miss Anna May Monroe 
retired as organist of the Evangelical 
Lutheran Church of the Trinity in Phil- 
adelphia after a tenure of thirty-four 
years. From the pastor of this church, the 
Rev. Frank M. Urich, D.D., LL.D., THe 
Diapason has received a.copy of a warm 
tribute to Miss Monroe read to the con- 
gregation. This paper is too long to quote 
here in full, but we derive satisfaction 
from publishing the following portions: 

One of the unfortunate human traits is to 
take so much for granted, for example, to 
accept so many kindly offices and so many 
good deeds day by day as a matter of course, 
and as though in some way we were entitled 
to receive them, so that we unconsciously 
overlook their meaning and value. Not un- 
til an interruption occurs do we wake up to 
a proper realization of what we would miss 
should such kindly offices and such long- 
continued service suddenly cease. Now when 
you are about to terminate your stay among 
us is a good time for the pastor and people 
of this congregation to tell you that if we 
have seemed to be lacking in an expression 
of what you have meant to me as a pastor 
and to this congregation as its minister of 
music, such apparent dereliction is not due 
to a want of appreciation on our part, but 
rather to the well-worn habit which I have 
just mentioned. 

No preacher ever had a more reliable and 
dependable organist to assist him in con- 
ducting public worship services. No con- 
gregation ever had a more faithful expo- 
nent of the need to make sacred music a 
helpful factor in all worship services. 


Dr. Urich shows an uncommon under- 
standing of what are valuable assets of a 
successful church organist when he directs 
attention to the frequent tendency to take 
the work of the church musician for 
granted and when he emphasizes the value 
of reliability and dependability. 

Only a few days after this encouraging 


item was received there came from a Cen- 
tral Western city nearly a thousand miles 
from Philadelphia word of a case on 
June 20, when the choir of St. John’s 
Evangelical and Reformed Church in 
Niles, Mich., appeared at its last service 
before the summer vacation. The pastor, 
the Rev. H. A. Meussling, faced the choir 
and read a letter from himself and the 
church council from which we have space 
to reproduce only a part as follows: 

The worship of God has never been com- 
plete without the beauty and magnificence 
of music. When voices join together in song, 
in the prasie of God, they bear witness that 
God is a God of the singing heart. They 
preach glad tidings; they tell of comfort and 
peace. How empty our churches would ap- 
pear without the warmth of dedicated song! 
You, as members of this choir, have done 
much to make all of us feel that truly this 
is the House of God, that here we may un- 
burden ouselves of worldly care in order 
to be lifted up into His presence. You have 
helped us worship; have made us feel the 
meaning of the hymns we sing, and in no 
small way have increased our appreciation 
of inspired music. 

And in this paragraph the pastor proved 
his understanding of the problems that 
confront every choir and its director: 

It is true, as you have probably found 
out, that not even a choir of angels could 
satisfy all the people who hear them. But 
do not ever be discouraged, for at least you 
are here doing your part. Also true, and 
sometimes discouraging, is the fact that you 
are taken so much for granted, like an old 
servant who faithfully serves year after 
year, never receiving thanks or praise for 
service well done. But, how we would miss 
you if you were not here! 

As he finished reading the letter Mr. 
Meussling asked the congregation to stand 
to indicate its approval of what the church 
authorities had written. : 

As Mrs. Vernon N. Taggett, organist 
of St. John’s Church, writes to THE 
Diapason: “The incident was a surprise 
to all. It was heart-warming, in fact, 
almost electrifying. It was immeasurably 
more effective than the usual printed sen- 
tence or two in the bulletin for the day, 
and yet such a simple thing to do!” 

Mrs. Taggett is in her tenth year as 
organist of St. John’s Church and the 
director, Mrs. Harry Petersen, has com- 
pleted two years. 








PRIZE FOR A MASS OFFERED 
BY CHURCH IN PHILADELPHIA 


St. Mark’s Episcopal Church, Philadel- 
phia, announces a competition for a prize 
of $100 to be awarded for a four-part 
setting for mixed voices of a mass, with- 
out creed, in English. The winning work, 
which will be chosen by a panel of three 
judges who are specialists in the field of 
liturgical music, will receive its first 
performance April 25, 1955 (the feast of 
St. Mark), and will be repeated at the 
solemn mass on the following Sunday. 
The Elkan-Vogel Company will publish 
the mass. , ; 

It is hoped that this competition will 
result in the composition of music in a 
contemporary idiom suited to the needs of 
liturgical worship, capable of performance 
by a proficient non-professional choir of 
about thirty voices. The work is to be 
without solos and without repetition of 
text, and is to be as brief as the style of 
the composer permits. 

The competition closes Dec. 31. Further 
information may be obtained from the 
choirmaster, Wesley A. Day, 1625 Lo- 
cust Street, Philadelphia 3, Pa. 
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CORA CONN REDIC HONORED 
BY GUILD STUDENT GROUP 


At the final meeting for the current 
school year, the Guild student group at 
St. John’s College, Winfield, Kan., elect- 
ed officers for next year and gave a sur- 
prise party for its sponsor. Officers for 
next year are Curtis Boldon, president; 
Dorothy Golddammer, secretary-treasurer, 
and Bill Brandt, reporter. 

Programs were planned for next year 
starting in September, and following that 
part of the meeting, a surprise birthday 
party was held for Cora Conn Redic, the 
group’s sponsor. Songs were sung and 
refreshments were served. Tom Zehnder, 
retiring president, spoke of his apprecia- 
tion for Mrs. Redic’s help. A pin from the 
members of the group was presented to 
Mrs. Redic. 


New Issues for the Choir 
By JAMES S. DENDY, Mus.B. 


One of the most musically interesting 
anthems to be published in a long time 
has just been issued by the Galaxy Music 
Corporation. It is Robert Elmore’s “Why 
Standest Thou Afar Off, O Lord?” for 
unison chorus of mixed voices. For a long 
time we have contended that the possibil- 
ities inherent in unison writing have not 
been realized to the extent they deserve. 
Now Mr. Elmore has provided us with an 
apt example of what can be done. He has 
written a modern, musically complex 
church piece which may be attempted by 
the nonprofessional choir because there 
is only one voice line. To write in this 
manner for four voices would mean ven- 
turing beyond the scope of all but the most 
skillful choral groups. The order in which 
some of the intervals follow one another 
is unusual to the average singer and the 
range goes up to F sharp (where the 
melodic line goes higher alternate notes 
are provided for the lower voices). But 
inasmuch as there is one vocal line to 
master and since the anthem is only three 
and a half minutes in length one does not 
shy away from simply teaching it “by 
rote.” 

Mr. Elmore’s style is definitely his 
own, but the general character of the 
music might be compared to the later 
French impressionists. In anthem writing 
this is something of an innovation, and a 
very refreshing one. Mr. Elmore’s skill 
as a composer is undeniable. The organ 
accompaniment is written on three staves 
and there are wonderful possibilities for 
interesting registration. We recommend 
that every director who is not too hide- 
bound to widen the musical scope of his 
— and congregation examine this num- 

er. 

Those of us who at one time or another 
have come into contact with “Gospel 
hymns” may be somewhat astonished at a 
Novello publication, “I Will Sing the 
Wondrous Story.” The words are the 
old familiar ones sung in revival tents 
from Georgia to California, but the tune 
is the dignified and churchly “Hyfrydol,” 
harmonized by Eric H. Thiman. Credit 
for the text is given to “Sankey’s Sacred 
Songs and Solos.” Mr. Thiman provides 
a very singable descant for the verse: 


He will keep me till the river 
Rolls its waters at my feet; 

Then He’ll bear me safely over, 
Where the loved ones I shall meet. 


Two SA anthems for youth choirs are 
from the pen of Joseph Roff: “How 
Lovely Are the Words of Jesus” and 
“Star Song.” The first is superior, both 
in text and music. The writing is simple 
but musical, with some imitation between 
the voices. These are published by the 
Shawnee Press, as are the following of 
Mr. Roff’s anthems: “O Lord, Support 
Us All the Day Long,” SATB with or- 
gan; “Great King of Peace,” SATB 
with organ; “I Look to Thee in Every 
Need,” SATB with organ. Boosey & 
Hawkes has issued Mr. Roff’s “Pour 
into Our Hearts,” SATB a cappella. 

Several interesting additions have been 
made to the Early American Choral Mu- 
sic series published by the Edward B. 
Marks Music Corporation. The editor of 
this series is Irving Lowens and he is 
succeeding in bringing to light much 
valuable American sacred music which 
might otherwise have been forgotten. The 
strange names of these old hymns and an- 
thems give no clue to the subject matter. 
Some of the stylistic features of this music 
which would be termed “crude” by many 
a modern composition student actually 
give it a charm and substance which 
would be difficult to duplicate. The titles, 
with their catalog numbers, are: No. 69, 
“Mortality” and “Norwalk,” Daniel 
Read; No. 70, “Northfield,” Jeremiah 
Ingalls; No. 71, “Vernon,” Timothy 
Olmsted; No. 72, “Monmouth,” Jacob 
French; No. 73, “Sumner,” Abraham 
Maxim; No. 74, “Jordan,” William Bill- 
ings. Of particular musical interest is the 
Olmsted number. There is an unmis- 
takable beauty of expression, but what 
the editor terms the “lugubrious piety” of 
the text may limit its usefulness as a 
church anthem. 
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The subscription price of The 
Diapason was made $1.75 a year 
effective Jan. 1, 1954. Remit- 
tances of incorrect amounts can- 
not be accepted. 


Looking Back into the Past 





Forty years ago the following news was 
recorded in the issue of Aug. 1, 1914— 


F, Flaxington Harker resigned as or. 
ganist of All Souls’ Church, Biltmore 
N. C., to go to St. Paul’s Church, Rich. 
mond, Va. 

A large organ was to be built by the 
Austin Company for Baldwin-Wallace 
College, Berea, Ohio. 

The new Casavant four-manual in the 
First Baptist Church of Syracuse, N, Y, 
was dedicated before an audience of 1,80) 
by Arthur W. Eltinge. The specification 
of the instrument of seventy-five sets of 
pipes was published. 


e Sd Sd 


Twenty-five years ago, according to the 
issue of Aug. 1, 1929— 


Large new organs that had been or- 
dered and the specifications of which were 
presented included: A four-manual Austin 
for the Old First Presbyterian Church at 
Newark, N. J.; a Casavant of five man- 
uals for the new Royal York Hotel, To- 
ronto, Ont. which was to be Canada’s 
largest organ; an Aeolian of upward of 
eighty sets of pipes for the Westchester 
County Community Auditorium at White 
Plains, N. Y.; a Reuter four-manual for 
the First Presbyterian Church at Inde- 
pendence, Kan., and a large three-manual 
Moller, with echo division, for the Central 
Methodist Church, Muskegon, Mich. 

A description of the new organ in the 
town hall at Melbourne, Australia, was 
published. The instrument was built by 
Hill & Son and Norman & Beard at a 
cost of £32,300. 

The large four-manual Skinner organ 
in the famous Grove Park Inn at Ashe- 
ville, N. C., was sold to the First Presby- 
terian Church of Baltimore, Md. 


Sd ¢ ° 


Ten years ago the following news was 
recorded in the issue of Aug. 1, 1944— 


M. P. Moller, Inc., of Hagerstown, 
Md., through its president, M. P. Moller, 
Jr., has announced the purchase of the 
organ building business, good-will and 
inventory of Henry Pilcher’s Sons, Inc., 
of Louisville, Ky. 

Dr. Charles O. Banks, F.A.G.O., or- 
ganist and choirmaster of the Episcopal 
Church of St. Luke, Brooklyn, N. Y,, 
with which he had been associated for 
twenty years, died July 23 after a brief 
illness. He was 48 years old. 

Casavant Brothers have installed a 
four-manual organ in St. Matthew’s Lu- 
theran Church, Kitchener, Ont., to replace 
a twenty-three-stop two-manual, built 
thirty years ago. All of the original pipes 
are used and twenty-nine new ranks were 
added. The opening recital was played by 
Healey Willan, Mus.D., F.R.C.O., on the 
evening of June 5. 





——— 
CHURCH MUSIC CONFERENCE 
WILL BE HELD AT HARVARD 


A conference on church music is to be 
held at Harvard University Monday and 
Tuesday, Aug. 9 and 10. This is the first 
time that such a conference has been held 
under the auspices of the university. 
Speakers will include Dr. Archibald T. 
Davison, professor emeritus at Harvard; 
Professor G. Wallace Woodworth of 
Harvard, Father Peter Blynn, Henry 
Morgan, Robert Elmore and Edward 
Gammons, director of music at Groton 
School. The opening addresses Monday 
morning will be an introduction to the 
major problems of music in worship. In 
the afternoon there will be an examuna- 
tion of repertory, performance, practice 
and local problems. Mr. Elmore will give 
an organ recital in the evening. ‘ 

A discussion of topics and issues raised 
in the Monday sessions will be held Tues- 
day morning. The afternoon will be de- 
voted to the contemporary composer and 
church music. To conclude the conference 
there will be a concert of choral music 
Tuesday evening in the Harvard Univer- 
sity Chapel, under the direction of Leonar 
C. Holvik, professor of music at Earlham 
College and a member of the Harvard 
summer school faculty. The program w! 
include works by Byrd, Monteverdi, Bux- 
tehude and Randall Thompson. ae 

In connection with the conference vis! 
tors will have the opportunity to survey 
the extensive music collections of Har- 
vard. Inquiries should be addressed  t0 
Allen Sapp, Weld 2, Harvard University, 
Cambridge 38, Mass. 
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YOUTHFUL ATOM SCIENTIST 
BUILDS ORGAN IN HIS HOME 


“Smashing atoms and building a pipe 
organ in the basement may not seem re- 
motely connected, but both feats are in 
the process of being accomplished by a 
Massachusetts Institute of Technology 
sophomore from West Hartford.” These 


Lauren B. Sykes, 


AA.G.O., Ch.M. 
PORTLAND 15, OREGON 








were the opening lines of a newspaper 
story written recently about Richard 
Knapp, a member of the Hartford, Conn., 
Chapter of the A.G.O. 


Claude L. Murphree 


SKIDMORE COLLEGE 
A College for Women Ley, a B. S. Degree 
with a Major in Organ 
Under the personal supervision of 
STANLEY E. SAXTON, M. MUSIC; A.A.G.O. 
Organist-Composer 


Courses include Organ, Piano, Church Music, Conducting, Choral Technic (two 
choirs of 60 voices each), Harmony, Counterpoint, Orchestration, Composition; 
and a varied Liberal Arts Program. 


Preparation for C wy yy Teaching ; 
Choir Direction; A.G.O. aminations. 
Exceptional Practice facilities 


Stanley E. Saxton, Department of Music 


Address inquiries to Skidmore College, Saratoga Springs, N.Y. 

















-- Raney wae somres organ at an F.A.G.O. 
early age wit enn H. Smith, organist . : . 
and choirmaster at Center Church, Hart- University of Florida 
ford. By the time he was in high school GAINESVILLE FLORIDA 
he wished to learn to build an organ as 
well as to play it and began working 
a for Austin Organs, Inc. In 1953 
r. Knapp won the young organists’ con- 
cr sacar = Pe geno Chapter MARSHALL BIDWELL 
and last year he played the organ at hi : . 
high school graduation. sa Carnegie Institute 
Mr. Knapp began building his own or- Pittsburgh 


gan while he was a senior in high school. 
He has spent nearly $1,000 on pipes and 
other materials, but hopes to have an in- 


AVAILABLE FOR RECITALS 





strument that will be valued at more than 





$10,000 when it is complete. Mr. Knapp 
plans to continue studying nuclear phys- 
ics at M.I.T. until he earns a doctorate 
and eventually he hopes to build atomic 
power plants: “Perhaps some day,” he 
says, “we'll have atomic-powered organs.” 
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FESTIVAL SERVICE IS HELD 


WILLIAM TEAGUE 


Saint Mark's Episcopal Church 


CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 





EDGAR S. KIEFER TANNING CO. 


(HAND LEATHER DIVISION) 


Tanners of 
LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone FRanklin 2-0082 


564 West Randolph Street Chicago 6, Il. 














AT ST. MATTHEW’S IN OTTAWA 


St. Matthew’s Church in Ottawa, Ont., 
where Allanson Y. Brown, F.R.C.O., is 
organist and choirmaster, was visited June 
21 by the Lord Bishop of Ontario, his dean 
and the choir of St. George’s Cathedral, 
Kingston, under the direction of George 
N. Maybee. The visiting choir sang even- 


A. BR. SCHOPP’S SONS, Inc. 


Successor to Gutfleisch & Schopp 
ORGAN PIPES 
218 1-2 East Cambridge Street 
ALLIANCE, OHIO 
Established in 1898 


SETH BINGHAM 


Teacher of Church Musicians 


Organist Emeritus, Madison Ave. Presbyterian Church 

Faculties, Department of Music, Columbia University 

School of Sacred Music, Union Theological Seminary 
Write for Particulars 


921 MADISON AVENUE, NEW YORK 21, N.Y. 











song and other music which it will per- 





form this summer in Westminster Abbey. 
Before the service Mr. Brown played the 
following: “Westminster Suite,” Purcell- 
Whitehead; “Rise, My Soul, to Watch 
and Pray” and “Abide, O Dearest Jesus,” Sa 

Walther; Toccata, Pachelbel; “Legend,” Organist and Master of the Choristers, 
Bancroft ; Choral Song and Fugue, Wes- Cathedral of Saint John the Divine, 
ley. New York City. 


ALEC WYTON 


M.A.(Oxon.), F.R.C.O., 
Ch. A.G.O. 











NEUPERT HARPSICHORDS 


Spinets 
Clavichords 


202 E. 83 St. 
NEW YORK 28, N. Y. 
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ESSENTIALS 


In our small, compact organ world, which just 
now is torn by conflicting views as to whether the 
organ should <eturn to the days of Bach, or go on 
in the romantic trend, one fact emerges, which is 
that music is a fundamental need in human life. 
In a comprehensive poll taken some years ago, 
church hymns were the most popular and best 
loved form of music. 


A friend having spent several years in a Japa- 
nese prisoner of war camp stated that after food, 
music was the thing most craved by these men. 


Of one thing our organ world may be certain and 
that is that music is a necessity which is funda- 
mental to our needs. 


Our broad experience in the field of pipe organs 
is at your disposal to provide these essentials. 


LA MARCHE BROTHERS 


Organ Builders 
6525 N. Olmsted Avenue 
Chicago 31, Ill. 


NEwcastle 1-2071 


A Chicago concern since 1919 
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HAGERSTOWN ENGRAVING 
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Manufacturers of 
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Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 
repairman. 


Rebuilding 


Over 25 Yeers’ Experience 


Plastic Injection Moldings. 
Quotations on any quantities. 
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HAGERSTOWN, MD. 44 Spring Street, Princeton, N. J. 





P. O. Box 4041, Atianta, Ga. 
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OFFICERS OF THE C.C.O. 
President—D’Alton McLaughlin, Toronto. 


Honorary Vice-Presidents—Sir Ernest Mac- 
Millan, T. M. Sargant and Dr. Healey Willan. 


Secretary—Mrs. P. Pirie, Toronto. 
Treasurer—H. Rosevear, Toronto. 
Registrar—G. D. Jeffery, London. 


Registrar for Examinations—F. C. Silves- 
ter, Toronto. 





OTTAWA CENTRE—The last meeting of 
the 1953-54 season was held in the home 
of Mrs. W. B. Armstrong. This was the an- 
nual meeting, at which the officers were 
elected for the coming year. The slate as pre- 
sented by the nominating committee was as 
follows: Chairman, Carman Milligan; vice- 
chairman, W. C. B. Robinson of Smith's 
Falls, Ont. The rest of the executive elected 
were Mrs. Masse, David Sutherland and Dr. 
G. M. Ward. The report of the secretary- 
treasurer, reviewing the work of the season, 
was received. The centre reported a mem- 
bership of thirty—Harry Him, Secretary- 
Treasurer. 

CALGARY CENTRE—On June 12 a din- 
ner was held at the Coste House. Following 
this an evening of entertainment, consisting 
of games and a.sing song, was thoroughly 
enjoyed. One item was the singing of the 
“The More We Get Together,” but divided 
into two groups, one singing the melody and 
the other group singing first a third below 
then a second below; what harmony! This 
was very ably led by Harold Ramsay. Eric 
Houghton and Lawrie Moon led us in games. 
Our group of organists did very well as 
composers, too._-M. Criarxe, Secretary. 

GALT CENTERE—The annual picnic of 
the Galt Centre was held Saturday, July 3, 
on the lawn of the home of Miss M. Steele. 
It was an ideal setting for a group of music- 
lovers to enjoy a feast of good things to eat. 
Miss Steele was assisted by Mrs. T. Morrison 
and Miss Doraine Ross. A business session 


under the direction of Chairman T.° Morri- 
son followed the social event. Miss Steele 
regaled us with an illuminating report of 
her visit to the Waterloo Music Institute. 
Plans were laid for the season of 1954-5 and 
Galt centre should really. be in the lime- 
light of musical events of the district.— 
Ciaupe P. Waker, Secretary. 


VANCOUVER CENTRE—A highly informa- 
tive and delightful evening was enjoyed by 
the members and guests of the Vancouver 
Centre who attended the Saturday night 
soiree in Canadian Memorial Church Hall 
June 12. The guest of honor and speaker was 
the well-known Canadian organist-lecturer, 
John J. Weatherseed, F.R.C.O., who gave a 
very interesting talk on the life and works of 
Ralph Vaughan Williams. Mr. Weatherseed 
illustrated his talk by playing compositions 
and arrangements of this composer on the 
phonograph. Refreshments were served by 
the newly-formed hospitality committee. 
Where possible, future meetings of this cen- 
tre will take place on the first Saturday of 
every month at 8:30 p.m. and the executive 
committee will meet on the third Saturday 
at 4:30.—G. Heratp Keerer, Diapason Sec- 
retary. 

—_—o— 
PRIZE ASCENSION ANTHEM 
IS PERFORMED IN NEW YORK 


“The Ascension,” by Charles E. Mills of 
Brooklyn, N. Y., which won the 1954 
competition sponsored by the Church of 
the Ascension in New York City, received 
its first performance May 27 at that 
church under the direction of Vernon de 
Tar, organist and choirmaster. The work 
is for unaccompanied voices with tenor 
solo. Other choral works performed at the 
service were: “Ascendit Deus,” Pales- 
trina; “Missa Brevis,” Kodaly; “This Son 
So Young,” Louie White (winner of the 
1952 competition), and “Alleluia,” Randall 
Thompson. 

The judges this year were Elaine 
Brown, Ifor Jones and Hugh Ross. Hon- 
orable mention was given to Clair Leon- 
ard. Mr. Mills is a native of Asheville, 
N. C. His works have been performed by 
the New York Philharmonic Orchestra, 
the Roth String Quartet, Martha Gra- 
ham’s dance group, the duo-pianists 
Arrau and Goldsand and other artists. 
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Console of the 
organ now installed 
in Alaska. 


A CASAVANT organ has recently been installed 
in the First Presbyterian Church of 
Anchorage, Alaska, located at 2,500 
miles Northwest of Seattle. Even in 
that country one may depend on the 

reliability of such an organ. 


Lasabvant 


FRERES, LIMITEE 





Also Church Woodwork 
ST. HYACINTHE, QUE. 
CANADA 


Organ makers for over a century 











MUSIC 














THE ORGOBLO 
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addy currents, 


LONG LIVED—All metal—built like a bridge; yet as simple as a 
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bearings to lubricate. 
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surges. Endorsed by leading organists and organ manufac- 
turers. 


ASK FOR THE BULLETINS 











THE SPENCER TURBINE COMPANY »* 


==0 


HARTFORD 6, CONNECTICU! 


—— 






































954 


AUGUST 1, 1954 19 THE DIAPASON 
“| j himself played th ieces, judging fro 
pecerartwins hie uses the historical accounts. The various sec- 





— 











As though one had risen from the dead, 
through the marvels of modern technol- 
ogy the masterly playing of Lynnwood 
Farnam has been recreated on a long- 
playing phonograph disk just issued by 
Classic Editions (CE-1040). This miracle 
of modern science was made possible by 
Austin Organs, Inc. 

The music contained on the records was 
recorded by Mr. Farnam in 1930 on the 
“Quadruplex Player,” developed by the 
late John Turnell Austin. This remarkable 
mechanism so exactly reproduced the play- 
ing of an artist by means of player rolls 
that it was used by organists to criticize 
their own work. With the help of Clar- 
ence Watters, who was an associate of 
Mr. Farnam, F. B. Austin was able to 
reproduce the old rolls through the medi- 
um of an organ with a modern tonal 





tions of the Bach Partita also bring out 
famous characteristics of Farnam’s play- 
ing. The Karg-Elert gives us some idea 
of his colorful registrations and the last 
two numbers are good examples of play- 
ing which is exciting and brilliant without 
being demonstrative. 

Another factor comes to mind as one 
hears these records. One is given the orig- 
inal version of certain stylistic features 
in Farnam’s playing which have since been 
imitated and exaggerated by players of 
lesser stature. Perhaps the spirit of the 
prophet has returned to call them back to 
the strait and narrow path. 

—©o>—_— 


LARGE HOLTKAMP ORGAN IS 
OPENED IN CLEVELAND, OHIO 
A three-manual organ of sixty stops 


Builders of ORGANS sin e 1898 





scheme. The instrument chosen was that and seventy-seven ranks of pipes built by 
at St. John’s Church, Hartford, where Walter Holtkamp was dedicated June 13 
Mr. Watters is organist. Mr. Watters at the Epworth-Euclid Methodist Church 
was able to duplicate registrations and in Cleveland, where Elwin H. Haskin is 
movements of the swell shades which he director of music and Alvina Wochele is 
had heard Mr. Farnam use. The results organist. The instrument contains six di- 
are amazingly good. visions, three of which are enclosed. Part 

To a whole generation of young or- of the pipework from a previous organ was 
ganists the name of Farnam is now a leg- incorporated in the new instrument. Miss 
end—the name of a great man who in- Wochele played for the morning service, 
spired their fathers and grandfathers. Per- at which the formal dedication took place. 
haps these records will serve to show The dedicatory recital was played in the 
why that playing evoked so many super- evening by Walter Blodgett, curator of 


latives, and why nearly twenty-five years 
after his death his name is still known all 
over the organ world. 

The works contained on the record are 
as follows: Partita on “O Gott, du from- 
mer Gott,” Bach; Concerto 5 and Minuet, 
Handel; “The Mirrored Moon,” Karg- 
Elert; “Carillon” in A flat, Sowerby; 
“Carillon de Westminster,” Vierne. 

Perhaps the strongest clues to Farnam’s 
fame are found in the Handel Concerto. 
The manner in which Farnam achieves 
rhythmic vitality without allowing his 


musical arts at the Cleveland Museum of 
Art and organist and choirmaster of St. . s 
Paul’s Church, Cleveland Heights. Mr. ss WEN 
Blodgett was assisted by Mary Marting . — 

Pendell, soprano soloist, and the church 














choir, which sang Mendelssohn’s “Hear ira 
My Prayer” under the direction of Mr. 
Haskin. 


Mr. Blodgett’s organ-numbers were as 
follows: Introduction and Toccata, Wa- 
lond; “A Fancy,” Stanley; Voluntary No. 
1, Boyce; “Arrival of the Queen of Sheba” 
from “Solomon,” Handel ; Offertory Mass 


HILLGREEN-LANE and COMPANY 


ALLIANCE 4, OHIO 
ON WEST COAST: Wm. N. Reid, P.O. 363, Santa Clara, Calif. 
IN SOUTH: Wm. D. Manley, 614 Page Ave. N.E., Atlante, Ge. 
IN WEST: John M. McClellan, 2219 S. Topeka St., Wichita, Kans. 











playing to sound metronomic would be a for Use in Convents, Couperin; “Be Thou 
good point for any organist to study. And with Me,” Bach; Fantasie and Fugue in G 
one cannot help but feel that the notes minor, Bach; “The Nativity” and “Te 














which he interpolates must be very much 
in the manner in which the composer 


Deum,” Langlais; ‘“Saetas,” Torres; 


Chorale in A minor, Franck. 
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Whiff 


One look inside tells why a Wicks Pipe Organ produces music to thrill 
the most exacting artist. One look proves that this instrument is fash- 
ioned with loving care by craftsmen who are loyal to the finest traditions 
of organ music. 


Thanks to a perfect melding of tried old methods and modern tech- 
niques, every Wicks Organ can stand on its own as a musical master- 
piece. You'll find it satisfying indeed to command an instrument of 
such range and enduring value. 


There’s a Wicks Organ in almost every price range. A letter will bring 
you full details. 
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Status of Music in 
American Churches 
Subject of Review 





[The following paper was read by Mr. 
Gammons July 13 before the convention of 
the American Guild of Organists. The author 
has been head of the department of music 
at Groton School in Massachusetts since 1942. 
He is a regular lecturer for the Wellesley 
conferences for church workers and for the 
schools sponsored by the Joint Commission 
on Church Music of the Episcopal Church. 
Mr Gammons has won a reputation as one of 
the leading authorities on Episcopal church 
music.] 


By EDWARD B. GAMMONS 


Let me first say a few words to clarify 
our ideas of what we may mean by 
“church music.” Walford Davies and Har- 
vey Grace once hit upon a most happy 
phrase when they spoke of it as “music ap- 
plied to worship,” and in that definition it 
is distinguished from all other music. 
There is music which is inherently fitted 
to the purposes of corporate worship, 
judged by specific standards of charac- 
ter, aesthetic qualities and technically dis- 
tinguishing factors. This church music 
may be subdivided into one class known 
as “music in aid of worship” and a second 
that is employed as a “vehicle of worship.” 
The first category includes, of course, all 
instrumental and choral music performed 
by a few rather than by the whole wor- 
shiping community. The second is what 
may be more specifically called liturgical 
music and it comprises hymns, chants, re- 
sponses and those parts shared by organ- 
ist, clergy, choir and people, as something 
offered by all in prayer, praise and adora- 
tion. 

Those of us responsible for music in aid 
of worship must be especially careful and 
sensitive to the solemn responsibility of 
our task. We must remember that though 
the worshiper in the pew may at times 
have no active personal part to play in 
the things seen and heard, what he re- 
ceives should dispose his heart and mind 
toward the deity he worships. Again, let 
me quote from Davies and Grace, who tell 
us that music in aid of worship must be 
“fittingly beautiful,” and that music as a 
vehicle of worship should be “beautifully 
fitting.” Certainly there is a real differ- 
ence here and one of which we should be 
keenly aware. Let me say in passing, too, 
that this criterion is not restricted to mu- 
sic alone, but applies as well to all the 
arts which we use to make the worship 
of God pure, real and beautiful. 
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Up to this point I have repeatedly used 
the word “worship,” and while it may 
seem painfully familiar, we may well 
pause and consider what may be com- 
mon to Jewish and Christian concepts. 
Hebert has said, “Christian worship is 
the acknowledgment by the rational crea- 
ture of the sovereignty of God.” Further, 
we must emphasize that for the individual 
the act of worship becomes an inspira- 
tion only when dutiful obedience is 
transformed into loving reverence and 
joyful wonder in the presence of Him 
who is the source of all life and light. 
There one enters into the stage where 
“reflecting, as a mirror, the glory of the 
Lord, we are changed into the same image 
from glory to glory.” In this way only 
can we realize the injunction of the West- 
minster Shorter Catechism which says: 
“Man’s chief end is to glorify God and to 
enjoy him for ever.” I cannot do better 
to drive this thought home than to quote 
from one of my first mentors in church 
music, the late Canon Winfred Douglas. 
In his fine work, “Church Music in His- 
tory and Practice,” he says: “Worship 
may be defined as the offering of all our 
faculties to the glory of God. Music moves 
and changes as man’s whole being moves 
and changes; it lives parallel with his 
life, agonizes with his struggles, mourns 
with his grief, exults with his joy, prays 
with his adoration. Church music express- 
es the life of the Body of Christ, namely 
His church, and church music therefore is 
the earthly form of an eternal and primary 
activity of redeemed mankind.” 

Having thus related music to worship, 
and to man’s place in this act, we may go 
on to a further assumption, and that is 
this: Since all music used in worship is to 
glorify God and to edify, comfort and in- 
spire our fellow man, it must be the best 
and purest offering we can give. We 


must worship God in the beauty of holi- 
ness and worship Him in spirit and in 
truth. In this aspect worship music is a 
sacrifice or oblation in the highest sense. 
It comes from God, and as given back in 
his service it must be worthy of the at- 
tributes of Him to whom it is offered. It 
means that whatever else it may be, this 
music must be the finest we can offer and 
it must be done as perfectly as lies within 
our power. It must be fitting and noble, 
and well done, and it may be of the sim- 
plest order or more complex if it remains 
fitting. 

The effect of this medium must go be- 
yond the mere pleasing and satisfying of 
the emotions’ immediately concerned; it 
must touch the heart and the intellect 
and react upon the will so as to bring 
about a real spiritual effort and continu- 
ing action. 
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It is clear from this that the best 
church music we can use will be of greater 
worth and appropriateness in proportion 
to the degree which it stands apart from 
the average secular music associated with 
the profane life of the world. Much that 
is heard in church today can be described 
only as little short of blasphemous, and 
its sole purpose is often that of enter- 
taining, diverting and relaxing the listen- 
ers, or glorifying the performers, thus 
destroying the attitude of true worship. 
It is our task to examine ourselves and 
the music we set forth, and then to cast 
away all that does not live up to the 
noblest and highest so that we may honest- 
ly exemplify the credo of the American 
Guild of Organists. 

Now, let us examine briefly some of the 
opportunity here today for church mu- 
sicians—what has been done, what is be- 
ing done, and what means are at hand 
for achieving the best, and how sound 
criteria may be found and inculcated in 
the minds of all. 

Let me say at once that if you do not 
own Dr. Leonard Ellinwood’s “History 
of American Church Music” buy it at 
once and read it through with care, ap- 
pendices as well. Within the confines of 
this one volume you will discover an out- 
line and record of what has constituted 
the music in church on this continent 
from the pre-colonial days to the present, 
and from the Atlantic to the Pacific. It 
is a living book and you and I today are 
providing the material for forthcoming 
chapters. I am really serious about this, 
for, as we choose what we do and why 
we do it, we provide an index of the taste, 
practices and ideals of our day. 
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Today there is much of which to be 
proud in looking over the music in the life 
of American churches. I cannot confine my 
remarks to those of the Christian faith, 
for it has been my good fortune to hear 
some of the fine traditional modal Heb- 
rew music in the Orthodox Jewish syna- 
gogues, and there, where instrumental 
music is proscribed, many cantors and 
singers lift their voices in music of the 
pre-Christian dispensation. The reformed 
and liberal synagogues, too, have played 
a wonderful part and we find com- 
posers, organists and choirs producing 
music for that specific type of service, 
filled with rare devotion and loveliness. 

The traditional music of the Roman 
Catholic Church rises about us on every 
hand, and not only reforms, but forward 
growths, stretch forth in every part of 
the country. The magnificent heritage of 
plainsong and related choral and organ 
material is being restored to the place 
of honor, and I would like to pay especial 
tribute to the work of the various teach- 
ing orders who are making liturgical mu- 
sic vital and natural to many thousands 
of young boys and girls. The work of 
the Gregorian Institute and the Pius X 
School in New York, as well as that of 
many other schools and conferences and 
allied publishers and publications, is pre- 
paring the Roman Church for a wonderful 
resurgence of leadership in the liturgical 
arts. 

Too many are woefully ignorant of the 
rich body of ecclesiastical song found in 
the Russian, Greek and Byzantine church- 
es and others related to these. Here and 
there. in large cities, even in small towns, 
one finds the historic music of Athos, 
Ravenna, Gnamen, Kieff and such ancient 
centers. The colorful chant and the sonor- 
ous harmonic unaccompanied music of the 
Russian composers has much of endur- 
ing value and appeal for those who hear 
it, or will seek it out and bring it to our 
services. 


The child of the reforming Martin 
Luther, called the Lutheran Church after 
him, finds many adherents in this coun- 
try today and we note countless cases 
where the works of the pre-baroque, 
baroque and later masters find employ- 
ment. The chorales, motets, cantatas and 
Passion settings speak eloquently today 
as ever, and the names of Schiitz, Praeto- 
rius, Buxtehude, Gumpeltzhaimer, Bach 
and others of like character are familiar 
names in church music once again. It is 
with joy and profound respect that one 
sees the work of men like Buszin, Hoelty- 
Nickel, Fleischer and others today, and 
one cannot pass over this group without 
mentioning the excellent musical work of 
the Concordia Publishing House. 

The Episcopal Church in the United 
States may be said to carry on from the 
ancient birthright of the Catholic faith, 
and it also bears the mark of the English 
Reformation. One finds a wide range of 
musical and liturgical practice within this 
body, many compromises and variations, 
but this church has furnished us with many 
fine composers and exponents of fine 
choral work, organ playing and research 
in liturgical arts. Here again, while not 
allied to one single communion, one should 
pay tribute to publishers like H. W. Gray, 
the Oxford Press, both houses with the 
name of Schirmer, the Boston Music 
Company, Charles NHomeyer, Peters, 
Harold Flammer, the Fischers, Fitz- 
Simons and hosts of others who have 
brought out works on church music, or- 
gan music and practical performing edi- 
tions of classic and contemporary choral 
music. 

When one turns to the sometimes 
termed denominational or nonconformist 
churches one faces an array of groups 
which is hard to enumerate or even men- 
tion without the danger of slighting one 
or another. I shall attempt to cite but very 
few examples which may apply to other 
groups as well. The descendants of Calvin 
and Knox, in our Presbyterian churches, 
have rendered noble and valiant service 
for the best in worship music. In the 
editing of fine hymnals and the founding 
of schools for church musicians this 
body has done much. The same might be 
said for the vast numbers of Methodist, 
Baptist and Congregational-Christian 
sects, and the Unitarians have provided us 
with noted hymn writers and men inter- 
ested in a high quality of music. The spe- 
cial requirements of the Christian Science 
faith draw attention to the solo repertoire 
and localized hymnody. In the several 
more Evangelical and fundamentalist 
bodies one finds a hearty and emotional, 
if perhaps less organized, formal worship 
music. 
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It might be well here to speak of some 
of the types of choral groups found in 
the areas just mentioned. Today probably 
the most predominant form of choir is that 
of mixed voices We have thousands of vol- 
unteer choirs of this type and I should 
pay tribute to those myriads of choristers 
who give their time and effort. I also 
might add a gentle word of criticism by 
saying that in some cases poor perform- 
ance and slovenly organization are ex- 
cused on the grounds that it is a volunteer 
group, or that non-musical considerations 
outweigh the setting of any standard of 
competence. This is not entirely necessary 
or fair in my belief. I also would add a 
word of caution to those who deprecate 
the services of any paid musicians in the 
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church. When sufficient and well-trained 
volunteers can be found well and g 
but it is also true that every worker in the 
Lord’s vineyard who does a noble work 
well is worthy of his hire, and I merely 
would say that no stigma should be at- 
tached to those who make the ministry of 
music their true vocation. 

We do have all sorts of graded choir 
systems where potential singers are en- 
couraged to do their bit vocally—from the 
cradle to the grave—and this is commend- 
able. In other cases, alas too rare, we have 
the choir of tradition, that of men and 
boys. This often is a difficult musical 
medium to maintain, but in certain quar- 
ters it is nobly continued in parish church. 
es and in cathedrals and schools. Where 
there can be proper support and training 
this choir gives liturgical music a rendi- 
tion peculiarly appropriate and beautiful, 
Witness those of the Washington and San 
Francisco Cathedrals There are examples 
of the male chorus, notably in men’s col- 
leges or universities, and in a few church- 
es. In the same category may be listed 
those choirs of women’s voices, and be it 
said that in both cases music is found of 
a very high order. 

The graded choir systems have been 
mentioned, but I should add that these 
multiple choirs do afford wonderful train- 
ing for children of primary, elementary, 
junior and high school age, thus laying 
the ground for wide choral experience and 
a self-perpetuating schola cantorum. Thus 
we see that in many sections there are 
choral units functioning from every age 
and ability, both professional and amateur, 
from the cherub choir to the oratorio 
society. 
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If I may now leave this sketchy noting 
of musical activity I should like to men- 
tion the manifestations of interest in 
church music as shown by: the courses 
offered in schools, colleges, conserva- 
tories and seminaries, and_ the lively 
spate of short conferences dedicated to 
this work. It is tremendously encouraging 
to see the vast number of summer schools 
and conferences where various faiths offer 
instruction in the basic matters of hymn- 
ody, chanting, choral repertoire and di- 
rection, as well as organ music and organ 
playing. 

Beyond that we should take heart in 
the increased emphasis placed upon church 
music and liturgical arts in general in 
the leading seminaries and theological 
schools. We must face the fact that an in- 
formed and really interested clergy is ab- 
solutely essential for any real improve- 
ment in this problem of music in the 
church. It is not enough that the clergy 
should know the titles and numbers of 
the “dirty dozen” familiar hymns in the 
usual parish. The men of the cloth must 
know the history of the hymns and their 
appropriateness, but, still more important, 
they should be thoroughly conversant 
with the standards of judging hymns and 
tunes from the standpoints of theological 
correctness, liturgical fitness, plain lit- 
erary merit, reality, then melodic, harmon- 
ic and rhythmic character, and whether or 
not the range and sum of all features make 
it a worthy vehicle for worship. Similar- 
ly, they must be able to recognize what 1s 
good in the use of the organ and to dis- 
cern between really noble and_ suitable 
choral material and that which is meretri- 
cious and out of place. 

[To be continued.] 
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HORACE M. HOLLISTER OF MOUNT LEBANON, PA. 











HORACE M. HOLLISTER CALLED 
“MAKER OF HEAVENLY MUSIC” 


A feature story headline in the Mount 
Lebanon, Pa., News which read “He 
Makes Heavenly Music” did not refer to 
Liberace, but to one of the church organ- 
ists of that community. The subject of the 
story was Horace M. Hollister, organist 
and choir director of the Mount Lebanon 
Methodist Church and dean of the West- 
ern Pennsylvania Chapter of the Ameri- 
can Guild of Organists. Along with the 
story the newspaper carried three pictures 
of Mr. Hollister. 

Mr. Hollister was born in Waterbury, 
Conn., and his experience as a church or- 
ganist dates from the age of 13, when his 
father, a Congregational minister, asked 
him to play a reed organ in church. Mr. 
Hollister was graduated from Olivet Col- 
lege and then entered the Oberlin College 
Conservatory of Music. He was in the 
army for a period at the time of world 
war 1 and when he was discharged re- 
sumed music study in New York City. 
Mr. Hollister entered the first class of the 
Union Theological Seminary School of 
Sacred Music and upon his graduation he 
served the Congregational Church in Mus- 
kegon, Mich., where he remained five 
years. From that post he was called to 
assist Seth Bingham at the Madison 
Avenue Presbyterian Church in New 
York City and was in charge of the 
music at that church for a year while Mr. 
Bingham took a leave of absence. Mr. 
Hollister remained at that church until 
1947, when he went to Mount Lebanon. 

Mr. Hollister is interested in commu- 
nity and sociological projects. He formed 
the inter-racial festival worship service 
of good will at the Madison Avenue Pres- 
byterian Church and promoted it for 
fifteen years. At the same time he was 
director of the Inter-racial Fellowship 





Choir of Greater New York. Mr. Hollis- 
ter is a student of hymnology and possess- 
es a large library devoted to that subject. 
For four years he has directed a 125-voice 
choir which performs annually at the 
Soldiers’ and Sailors’ Memorial Hall in 
Pittsburgh. He also conducts the music 
at the annual Easter dawn service of 
Syria Mosque. In his own church Mr. 
Hollister has five choirs, with an enroll- 
ment of 500. 

Mr. Hollister married the former Elsa 
Martin of Battle Creek, Mich., with whom 
he attended college. Mrs. Hollister is a 
singer and the daughter of an orchestra 
conductor. 





=—_ 








Calvary Church 


Fourth Avenue at Twenty-first Street 


NEW YORK CITY 
° DAVID HEWLETT 


ORGAN, CHOIR 








H. WILLIAM HAWKE 
Box 637 


GANANOQUE — ONTARIO 


RECITALS = LECTURES 











AN ENTIRELY NEW 
INVENTION FOR ORGANS 


ITS FUNCTIONIN RELATION TO THE 








TONAL SPEECH OF THE ORGAN WILL BE 






DETAILED IN THE NEXT ISSUE OF 


THE 


DIAPASON 
JACK PORTER MFR. 






7038 TOLAND 





DALLAS. 27, TEX, 


Builders of: 


Baldwin Model 10 


NOW...FROM BALDWIN 


A Complete Selection of Electronic 


Organs for the Discriminating 





A comprehensive instrument by any standards... adheres 
rigidly to A.G.O. requirements. With its many exclusive 
features, the Model 10 offers a unique combination of musical 


variety and tonal responsiveness. 


Baldwin Model 5 


The ideal instrument for church, 
chapel and studio. An inspira- 
tion to hear, a delight to play, 
the Model 5 is acknowledged 
as the leading electronic organ 
for versatility, reliability, and 
musical value. 





AND... 





The New Orga-sonic Spinet Organ 


Baldwin’s latest 
achievement, the 
Orga-sonic Spinet 
Organ, is a distin- 
guished companion 
to the larger Baldwin 
Models. The Orga- 
sonic’s remarkably 
faithful production 
of organ tone merits 
the consideration of 
everyone interested 
in a small electronic 
organ... AND, it’s as 
modest in price as in 
the space it requires. 


The Baldwin Piano Company, Dept. D-44, Cincinnati 2, Ohio 


BALDWIN GRAND PIANOS @ 


HAMILTON VERTICAL PIANOS *© BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS 


ACROSONIC SPINET PIANOS 








THE DIAPASON 


AUGUST 1, 1954 





DR. CARL K. MC KINLEY 





Dr. Cart K. McKINLEy, organist of 
Old South Church, Copley Square, Bos- 
ton, and noted composer, has been com- 
missioned to write a choral work for the 
tenth anniversary of the Galesburg, IIl., 
Community Chorus. Dr. McKinley is an 
alumnus of Knox College in Galesburg 
and his father office served as acting presi- 
dent of that institution. 

Dr. McKinley was born Oct. 9, 1895, at 
Yarmouth, Maine, the son of a Congrega- 
tional clergyman who moved soon after- 
ward to Rockville, Conn., where most of 
Carl’s boyhood was passed. In 1911 the 
family moved to Galesburg, IIl., where he 
entered Knox Conservatory of Music and 
also Knox College, from which he re- 
ceived the degree of bachelor of music in 
1915. Entering Harvard the next year, 
he received the bachelor of arts degree 
in 1917, with special honors in music. 
A fellowship from Harvard enabled him 
to spend the next winter in New York, 
studying composition with Rubin Gold- 
mark and organ with Gaston M. Dethier. 
The following spring he was appointed 
organist and choirmaster of the Center 


Congregational Church, Hartford, Conn., 
where in addition to a large, modern or- 
gan he had a chorus choir of twenty-five 
voices which attracted wide notice for the 
excellence of its work. In addition to his 
church duties Dr. McKinley had a large 
class of private pupils and acted for a 
time as organist in one of the principal 
moving-picture theaters of Hartford. 

In 1923 Dr. McKinley accepted an offer 
to become organist of the Capitol Theater, 
New York City, at that time the largest 
picture theater in the world, and later act- 
ed for some time as assistant conductor of 
the Capitol orchestra of eighty men, which 
ranked with the best symphonic organiza- 
tions in New York. In 1927, having 
already attracted much favorable attention 
as a composer, he was awarded a Gug- 
genheim fellowship for European study, 
and spent the following year in Paris 
working in composition with Nadia 
Boulanger. A renewal of the fellowship 
having been granted, a second year was 
spent in Munich, devoted partly to a de- 
tailed study of the Munich opera, where 
Dr. McKinley was engaged as solo coach 
and stage assistant. Returning to America 
in the fall of 1929 he was engaged by the 
late George W. Chadwick, upon the sud- 
den death of Stuart Mason, to take the 
latter’s place at the New England Con- 
servatory of Music as lecturer in musical 
history and instructor in composition and 
theory. 

In June, 1930, Dr. McKinley received 
the honorary degree of doctor of music 
from Knox College. The next year he was 
appointed to the post at Old South Church 
in Boston. 

Dr. McKinley’s symphonic, choral and 
instrumental works have been performed 
by leading musicians and organizations. 
One of his best-known works is “Mas- 
querade,” for orchestra, which was per- 
formed first at a New York Stadium con- 
cert in 1926 and since then has been played 
by thirty leading symphony orchestras. 
His first major work, the cantata “The 
Man of Galilee,” won the Francis Boott 
prize at Harvard. 

The Galesburg Community Chorus is 
under the direction of Thomas W. Wil- 
liams. Besides annual performances of 
“The Messiah,” the group has been heard 
in such works as Honegger’s “King 
David” and Brahms’ Requiem. 
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With a deep sense of appreciation we ac- 
knowledge the generous praise of the many 
visitors of the A.G.O. convention who 
heard Kilgen organs recently completed in 
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Debut of St. Mary’s 
Press Is Exciting; 
Five Organ Issues 


By JAMES S. DENDY, MUS. B. 


St. Mary’s Press has made its bow in 
the organ music field with five publica- 
tions which portend a promising future 
for this undertaking. The moving spirit 
behind the new publishing venture is Er- 
nest White, aided and abetted by his 
assistant, Edward Linzel. An announce- 
ment from them reads: “St. Mary’s Press 
is an activity of the Incorporated Society 
of the Free Church of St. Mary the 
Virgin, New York City. The purpose is 
to make available music of unusual quality 
but with a limited possibility of circula- 
tion.” 

The initial publications are as follows: 

“Graveyard Gems” (an anthology) ; ; 
Rhumba and “Rhythmic Suite,” Robert 
Elmore; Fantasia and Six Chorale Prel- 
udes, Breydert. All of these are at hand 
except the “Rhythmic Suite.” We avoid 
the word “exciting” in our columns be- 
cause it has been over-used by critics to 
the point of “becoming meaningless to 
many people. But to any red-blooded or- 
ganist these issues will prove exciting in 
the true Webster sense: they will “rouse 
to activity.” 
« Not many weeks ago if anyone had told 
us that he heard an organist playing a 
thumba we would have assumed that he 
had spent the previous evening listening 
to a night club performance. Now the 
picture has changed and we cannot jump 
to any such rash conclusion. Indeed, the 
most respectable of concert artists will 
probably be caught trying their hands 
and feet at Mr. Elmore’s intriguing piece. 
To interpret this piece well will require 
thythmic poise and dexterous manipula- 
tion. Among other things one must be able 
to play “double stops” and glissandos on 
the pedals. But it is a concert piece of the 
first water by one of our most imagina- 
tive contemporaries and it will be worth 
the effort even if one learns the piece 
only for his own pleasure. What the atti- 
tude of the right honorable clergy toward 
the performance of a rhumba upon hal- 
lowed ground will be no one can predict. 
We may only point to the noble history of 
the passacaglia, the chaconne, the sara- 
bande, the minuet and even the lively 
gigue. 

In giving “Graveyard Gems” its title 
the editors have turned a term of reproach 
into an escutcheon of nobility. The an- 
thology contains the works of ten compo- 
sers: Thomas Adams, Joseph Hector 
Fiocco, Thomas Arne, Giambatista Mar- 
tini, Andreas Armstorff, Johann Kirn- 
berger, F, W. Marpurg, Thomas Rosein- 
grave, Giambattista Bassani and Valentin 
Rathgeber. These are not all pre-Bach. 
Some were contemporary with him and 
some were born at a later date. Thomas 
Adams was an English organist who 
lived from 1785 to 1858. His —— 7 
on “Adeste Fideles” is the first “gem” 
the collection and its very simplicity pots 
to shame many more ambitious pieces 
based on that tune. The Arne Flute Solo 
is included, as well as a Martini Aria 
with Variations and a Marpurg Chorale 
Prelude on “Wer nur den lieben Gott.” 
Every organist should buy this book be- 
cause there is not a piece in it which is 
not useful music for a church service of 
any denomination. 

F. M. Breydert’s Six Chorale Impro- 
visations is a set of compositions based on 
= tunes “Come, Holy Ghost,” “Jerusa- 
lem, High Tower,” “Now Is Christ Ris- 
en,” “The Lord Is My Shepherd,” 
“Sleepers, Wake” and “All Praise to 
Thee, O Jesus Christ.” Mr. Breydert’s 
style of composition might be termed 





“experimental.” Most of his writing is 
polyphonic and at times almost stark in 
its simplicity. Considering his general 
tendency toward the unusual in harmonic 
feeling, he shows considerable respect for 
traditional harmony. One receives the im- 
pression that the composer is “feeling his 
way” toward the development of a style, 
and this is the sort of inventiveness which 
must be encouraged if_we are to make 
artistic progress. The Fantasia is a ten- 
page piece, modeled after the baroque 
fantasias in form, ending with a fugue. It 
is a serious work and deserves the atten- 
tion of players who are interested in mod- 
ern music. 

The address of St. Mary’s Press is 145 
be 3 Forty-sixth Street, New York 36, 
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Bronson Ragan, Organ 
and Keyboard Courses 
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A fluorescent lamp for all makes of 

Pipe and Electronic Organs. Reflects 

light on music as well as the stop 

controls. Allows the top to be closed 

without removing the light. 

Write for free booklet giving us the 

name of your organ. 

MURLIN MANUFACTURING CO., 
Quakertown, Pa. 








Robert Lodine, M.M., F.A.G.O. 


American Conservatory of Music, 
United Evangelical Lutheran Church 
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William S. Bailey, F.A.G.O. 


Capital University 
Columbus, O. 
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Zanesville, O. 
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Canadian College of Organists 
NATIONAL CONVENTION 


TORONTO, CANADA 
August 31st, September Ist and 2nd. 


E. POWER BIGGS SIR ERNEST MacMILLAN 


ROBERT NOEHREN HEALEY WILLAN 
GEOFFREY WADDINGTON FRANCIS JACKSON 
GERALD BALES EDWIN FLATH 

HUGH BANCROFT DOUGLAS BODLE 
GEORGE LITTLE FREDERICK GEOGHEGAN 


Write for particulars to 
Miss Freda W. Ferguson, Secretary 
15 Bedford Road, Toronto, Ontario 











Organ Power! 
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1. Selenium Rectifier. , 
Precision Built transformers. 


3. Voltage control to meet load re- 
quirements. 


4. Hum-free power. 


5. A lifetime of trouble-free service 
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Edward Linzel and Ernest White, for the Society. 
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ST. JAMES’ CHURCH — NEW YORK 
FACULTY 


School of Sacred Music, Union Theological Seminary 
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Arthur C. Becker, (Mus. D., A.A.G.0.) 


Dean, De Paul University School of Music 
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ORGANIST AND CHOIRMASTER 
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GRAND RAPIDS CHURCH 
ORDERS KILGEN ORGAN 
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THREE-MANUAL IS DESIGNED 


Dr. William H. Barnes Draws Up Spec- 
ifications for Second Congregation- 
al—William A. Burhenn Is 
Minister of Music. 








The Kilgen Organ Company will build 
a three-manual instrument for the Second 
Congregational Church in Grand Rapids, 
Mich. The attractive edifice was complet- 
ed in 1950. Negotiations were made by 
Scott E, Wheeler, Michigan representa- 
tive of the company, and the organ is de- 
signed by Dr. William H. Barnes. Wil- 
liam A. Burhenn is the minister of music. 
Installation is planned for the latter part 
of this year. The specifications will be as 
follows: 
GREAT ORGAN. 
Gemshorn, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Clarabella, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 12 pipes. 
Octave, 4 ft., 61 pipes. 
Flute, 4 ft., 12 pipes. 
Grave M:xture, 2 ranks, 122 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes, 21 tubes. 
SWELL ORGAN. 
Gedeckt, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Chimney Flute, 8 ft., 12 pipes. 
Salicional, 8 ft.;”73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Geigen Octave, 4 ft., 61 notes. 
Flute, 4 ft., 12 pipes. 
Flautino, 2 ft., 61 notes. 
Plein Jeu, 3 ranks, 183 pipes. 
Contra Fagotto, 16 ft., 61 pipes. 
Trumpet, 8 ft., 73 pipes. 
Fagotto, 8 ft., 61 notes. 
Clarion, 4 ft., 73 pipes. 
CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 
Koppel Flite, 8 ft., 73 pipes. 
Erzahler, 8 ft., 73 pipes. 
Erzahler Celeste, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Rohr Nazard, 224 ft., 61 pipes. 
Block Fidte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
PEDAL ORGAN. 
Grand Cornet, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gemshorn, 16 ft., 32 notes. 
Gedeckt, 16 ft., 32 notes. 
Quint, 1024 ft., 7 pipes. 
Octave, 8 ft., 12 pipes. 
Flute, 8 ft., 5 pipes. 
Gemshorn, 8 ft., 32 notes. 
Twelfth, 514 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Choral Bass, 4 ft., 12 pipes. 
Fagotto, 16 ft., 12 pipes. 
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Send for ANNOUNCEMENTS-1954 (48 
pages) describing in detail more than 150 
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Home The UNIVERSITY of CHICAGO 


Study 
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GEORGE WM. VOLKEL 
SAC. MUS. DOC., F.A.G.0. 
All Angels’ Church 
NEW YORK CITY 


Faculty, School of Sacred Music, Union Theological 
Seminary, N. Y. 
Organist, Chautauqua Institution, Chautauqua, N.Y, 
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NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 
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EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 


For Better Pipe Organ 
Service 


in 
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co T 


D. S. WENTZ 


1104 West 59th St, Chicage 21, Il. 
Telephone: WAlbrook 5-0534 
A complete stock of parts available 
for all makes of orgar 

















THE INSTANT MODULATOR 


Keyboard modulation from ANY key to ANY 
OTHER at a glance—INSTANT, COMPLETE, and 
MUSICAL. 

Used by organists and accompanists in ALL 
48 states. An amazing time-saver for the busy 
organist! 

Price, complete with Instant-Finder Slide, 
$2.25, including handling charges. ABSOLUTE 
MONEY-BACK GUARANTEE! 

THE MARVIN MUSIC EDITION 
260 Handy St. New Brunswick, N. J. 


JOHN HARMS 
F.A.G.O. 
JOHN HARMS CHORUS 
Trinity School, 139 W. 91st, 
New York 24 


St. Paul’s Church, Englewood, N. J. 
121 East Hamilton Ave., Englewood, N. J. 


FOSTER HOTCHKISS 


Central Presbyterian Church 


Kansas City, Missouri 














MILDRED L. HENDRIX 


University Organist 


DUKE UNIVERSITY 
Durham, North Carolina. 


ANNA SHOREMOUNT RAYBURN, 
F.A.G.0., Ch.M. 

RAY B. RAYBURN, Mus.M. 
91-50 195th St. Hollis, N. Y. 
Complete training for the church musician. Prep- 
aration for the examinations of the 
American Guild of Organists 
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ORGANIST AND CHOIRMASTER 
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GEORGE L. GANSZ 


Lehigh University 
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Mus. Doc., A.T.C.M. 
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Quiet electric suction unit 
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reed organ 
Complete instructions & All parts 
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ORGANIST 
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W. WILLIAM WAGNER 
Organist and Choirmaster 


THE OLD STONE CHURCH 
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Recitals and Instruction. 


F.A.G.O. 


MIAMI UNIVERSITY 
Oxford, Ohio 
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Lee Hastings Bristol Jr. and Harold W. Friedell 
This charmingly designed gift “There is no hymnal quite like it. 
book contains 185 hymns chosen It is a beautiful book for both 
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to ‘ 
—Cara S. LITTLEDALE, Editor 
Parents’ Magazine 


round-the-piano =<. they of- 
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M.S.M. — F.T.C.L.— MUS. DOC 
Organist and Director of Music 
Christ Church Cranbrook 
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JOHN FINLEY WILLIAMSON, PRES. 
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Head of Organ Department 
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Katharine Fowler, M. Mus. 
McKinley High School 
Washington, D. C. 




















Benjamin Hadley 
St. Clement’s Church 
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M.S.M. 


Minister of Music 
The Presbyterian Church 
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FRANCIS JACKSON 





ONE OF THE FEATURED RECITALISTS at 
the convention of the Canadian College of 
Organists, to be held Aug. 31 to Sept. 2 
in Toronto, will be Francis Jackson, or- 
ganist of York Minster in England. When 
he was only 30 years old Mr. Jackson suc- 
ceeded Sir Edward Bairstow at York 
Minster and since that time he has won 
recognition as one of the outstanding or- 
ganists of England. He is conductor of the 
York Symphony Orchestra and the York 
Choral Society and is chorus master of 
the Leeds Philharmonic Orchestra. 

It is reported that many organists from 
the States have registered for the Can- 
adian convention and that a record attend- 
ance is expected. 
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F. C. Wichlac 
8051 N. Menard Ave. 
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LOUIS H. HUYBRECHTS 


M.Mus. 
Sacred Heart Cathedral 
ROCHESTER 13, N. Y. 


Anne Versteeg McKittrick 
F.A.G.O., Ch.M., F.T.C.L. 
Grace Church, Brooklyn Heights 


BROOKLYN 2, N. ¥. 








ARTHUR B. 


WATSON 


Gen. Mgr. Mich. Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN’S ORGAN EXPERTS 


Newton H. Pashley 


First Presbyterian Church 
Oakland, California 

















ELLA LEONA GALE 


Mus. D. AA.G.O. 


OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 








Henry 


FUSNER 


Sac. Mus. Doc. — A.A.G.O. 
Recitals — Instruction 
Emmanuel Baptist Church 
Brooklyn 5, N. Y. 





Adolf Torovsky, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol 
“Softly the Stars Were Shining” 











WILBUR HELD, F.A.G.O. 
Ohio State University 
Columbus, Ohio 








ROBERT M. STOFER 
Organist and Choirmaster 


The Church of the Covenant 


Cleveland 
Conductor of the Singers’ Club 





VINCENT E. SLATER 








RICHARD M. PEEK 
Mus. B., M.S.M. 
Organist and Choirmaster 


Covenant Presbyterian Church 
Charlotte, N.C. 














Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 
NOAH F. RYDER, MUS. M. 
Director of Music Dept. 


Virginia State College 
Norfolk, Virginia 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director of Music, 
The Brick Church. 
Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 
1140 Park Avenue, New York 











KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke’s Methodist Church, 
Washington, D. C. 








Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 


Charles H. Finney 


-A.B., Mus.M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 
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Organist and Choirmaster 
CATHEDRAL CHAPEL 


QUEEN OF ALL SAINTS 
BROOKLYN, N. Y. 























Russell Broughton 
F.A.G.O. 


St. Mary’s School 


Raleigh North Carolina 





Harry E. Cooper 


Mus. D., F. A. G. oO. 
Raleigh, North Carolina 














NORMAN COKE-JEPHCOTT 
Organ Recitals 
SUMMER COURSES 


Instruction in organ, theory, composition 
and boy choir training, at New York 
Cathedral, also preparation for all ex- 
aminations. 








CHICAGO CLUB 
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President, Grace Symons. 





Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Colbert-LaBerge Concert Management 











GEORGE GANSZ 
A.A.G.O. 


LUTHERAN CHURCH 
of Olney 
Philadelphia, Pa. 
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JOHN GROTH 


Broadway Tabernacle Church 
New York City 
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§_ Elizabeth Alvater, B.S. 
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BLUEGATES F.AG.O., CH.M., E.T.C.L. 
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Peter Butzen & Son 
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Chicago 41, Ill. 
Pipe Organ Service 
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BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 


Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicago 


Rosary College 


Kimball Hall, Chicago 





W. A. Goldsworthy 


Composers’ Consultant 


2331 State Street, 
Santa Barbara, Calif. 

















Harold Tower 
Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 


LOWELL C. AYARS, A.T.CL. 


Choirmaster 
Deerfield Presbyterian Church 
Pit yr New Jersey 

t and Choirmaster 


FIRST. PRESBY TERIAN CHURCH 
Bridgeton, New Jersey 


A.AG.O. M.S.M. 
LUIS HAROLD SANFORD 
THE CONGREGATIONAL 


CHURCH 
WINTER PARK, FLA. 











SEARLE WRIGHT 


F.A.G.0. 


St. Paul’s Chapel, Columbia University 

Music Faculty of Columbia University 

and Union Theological Seminary 
New York City 

















HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 


ROBERT KNOX CHAPMAN 


Instruction Recitals 
Cathedral Church of the Nativity 
Bethlehem, Pennsylvania 














William G. 
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ORGANIST 
POMONA COLLEGE 


CLAREMONT CALIFORNIA 
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JERALD HAMILTO 





JeraLp HAMILTON, INSTRUCTOR of or- 
gan and theory at Washburn University, 
Topeka, Kan., has been awarded a Ful- 
bright scholarship for study at the Con- 
servatoire Nationale, Paris, for the aca- 
demic year 1954-1955. 

In addition to his collegiate duties Mr. 
Hamilton is erganist and choirmaster of 
Grace Cathedral in Topeka. He holds the 
bachelor and master of music degrees from 
the University of Kansas, where he ma- 
jored in organ with Laurel Everette 
Anderson. He is a member of Phi Mu 
Alpha, Pi Kappa Lambda and Omicron 
Delta Kappa. Since 1951 he has been a 
member of the Commission on Church 
Music of the Episcopal Diocese of Kansas. 

Mr. Hamilton has been granted a leave 
of absence from his university and church 
work during his year’s study abroad. Max 
Miller, a graduate of Boston University, 
will assume his duties during his absence. 


pooner Cees 


STANTON HYER OPENS ORGAN 
AT CHURCH IN ROCKFORD, ILL. 


Stanton A. Hyer, staff organist at 
Steinway Hall in New York City, visited 
his native city, Rockford, Ill., to play the 
opening recital May 12 on a three-manual 
organ installed in the First Presbyterian 
Church. The instrument, built by the 
Rockford Organ Company, replaces one 
which was destroyed by a flood in 1952. 
The church has been remodeled and the 
organ is a gift from Mr. and Mrs. Albert 
M. Johnson as a memorial to their parents. 

Mr. Hyer began his organ study with 
Miss Leola Arnold, organist of the church. 
He sang in the choir there before entering 
the Oberlin Conservatory of Music. After 
four years in the army he went to New 
York to study with Claire Coci. Mr. Hyer 
has appeared on radio and television pro- 
grams. 

For his recital in Rockford Mr. Hyer 
chose the following numbers: Toccata and 
Fugue in D minor and “The Old Year 
Now Hath Passed Away,” Bach; “The 
Fifers,” d’Andrieu; Chorale in A minor, 
Franck ; Sarabande and “Rhythmic Trum- 
pet,” Bingham; Toccata on “Vom Himmel 
hoch,” Edmundson; Three Antiphons, 
Dupré; “Song of Peace” and “Te Deum,” 
Langlais. 


—o——_ 


TWENTY-SIX RECITALS ARE 
HEARD IN MR. WHITE’S STUDIO 
Ten organists were heard in twenty-six 

Sunday evening recitals at the studio of 

Ernest White, Church of St. Mary the 

Virgin, New York City, in the last season. 

The series attracted more than 1,500 

listeners. Those who played were Wil- 

liam Barnard, John Beaven, Robert Clark, 

Royal Duckworth, Phyllis Horne, Ed- 

ward Linzel, Donald McDonald, Lily 

Andujar Rogers, Marie Schumacher and 

Mr. White. The performers played on 

the three-manual Moller organ which was 

described in the July, 1953, issue of THE 

Diapason. One recital was for the New 

York City Chapter of the A.G.O. 

The programs were varied in the type 
of music presented and included works by 
some of the most ancient composers as 
well as the writings of contemporaries. 
Mr. White reports that those in attend- 
ance felt that the instrument had met 
each test adequately, sounding with a dif- 
ferent character and balance with the 
handling of the various players. 
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LUDWIG ALTMAN 


San Francisco Symphony Orchestro 
Temple Emanu-El 


California Palace of the Legion of Honor 











RICHARD PURVIS 
GRACE CATHEDRAL 
PALACE OF THE LEGION OF HONOR 
SAN FRANCISCO CALIFORNIA 
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PORTER HEAPS 


RECITAL ORGANIST 





Chicago 





WILLIAM H. BARNES 


MUS. D. 
ORGAN ARCHITECT 
RECITALS 


AUTHOR OF 


“THE CONTEMPORARY AMERICAN 
ORGAN” (FIVE EDITIONS) 


8111 N. ST. LOUIS AVE. 
SKOKIE, ILL. 














RUTH HARSHA 


M.S.M., MUS. D. 
Bushwick Ave. Central Methodist Crurch, Brooklyn 
The Brooklyn Interfaith Choir 
Brooklyn 
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PAUL 


KOCH 


Carnegie Hall 
St. Paul’s Cathedral Pittsburgh, Pa. 
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St. John’s Episcopal Church 


Seattle, Washington Seidel 

















JOSEPH L. SULLIVAN 
Organist and Master of the Choir 
GRAND RAPIDS CATHEDRAL 


Apt. 17, “The Pennell,” 
122 Oakes Street, S.E. 











WALTER N. 


HEWITT 


A.A.G.0., CH.M., L.T.C.L. 


Prospect Presbyterian Church 
Maplewood, New Jersey 








Grand Rapids, 3, Michigan. 


Katharine E. Lucke, F.A.G.O. 
Baltimore, Md. 
Keyboard Harmony Books #1 & #2 
Instruction in Written 
and Keyboard Harmony, 
Modulation and Improvisation. 
Coaching: Guild Tests, A.A.G.O., F.A.G.0. 

















Horace M. Hollister 
M.S.M. 
ORGANIST - DIRECTOR 


Mt. Lebanon Methodist Church 
PITTSBURGH, PA. 





C. ALBERT SCHOLIN, M.Mus. 


Trinity 
Presbyterian Church 
6800 Washington Ave. 
University City 5, Mo. 











RICHARD WARNER 


MA, PH.D. 
Organist and Choirmaster 


St. Paul's Episcopal Church 
ROCHESTER, N.Y. 








WILLIAM SELF 
ALL SAINTS’ CHURCH 
WORCESTER, MASS. 


Organist of the Worcester Art Museum 
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Letter to the Editor 





Takes Issue with Mr. Bacon. 

Toronto, Ont., July 5, 1954. Dear Mr. 
Gruenstein:; 

In the opening paragraph of his article 
on page 28 of your July issue Mr. Allan 
Bacon states that ‘“‘a certain clarification of 
the fundamental issues involved [in the 
‘Romantic versus Baroque’ controversy] 
seems to be in order.” Having set himself 
this task, one would naturally assume that he 
had done a little honest research before 
venturing into print, particularly on the 
subject of the character and times of J. S. 
Bach; unfortunately, however, in this re- 
spect he displays a naive ignorance that 
is almost unbelievable in these times, when 
plenty of relevant historical records are 
available. As the whole article is so ob- 
viously below the standard that we regular 
subscribers to Tue Drapason are accustomed 
to take for granted, I would like to list 
eight quotations therefrom and follow each 
one with an appropriate comment or two. 

1. “Organ builders of Bach’s time invented 
swell shutters.” It is true that, during his 
lifetime, an English builder named Jordan 
made the first tentative and clumsy ex- 
periment in this direction; nevertheless, 
thirty-two years after Bach’s death Dr. 
Burney reports finding only one example 
in Germany of an organ equipped with a 
swell-box. 

2. “Bach was a rockribbed conservative, 
quite out of sympathy with certain tenden- 
cies which pointed the way in which music 
was to develop.” This was certainly not the 
opinion of some diehard church authorities 
who, on more than one occasion, severely 
censured the master for his unconventional 
practices and novel tonal experiments dur- 
ing the church services. 

3. “Bach tried the pianoforte and didn’t 
like it.” “He preferred the clavichord.” 
(thereby inferring that he was unpro- 
gressive) Of course he did. The clavichord 
and harpsichord were finished instruments 
that had reached the peak of their possible 
development, compared to which the ex- 
perimental pianos of his day must have 
seemed very rough, crude affairs. Bach’s 
undoubtedly justified criticism concerned 
their heaviness of touch and weakness of 
tone. [See “The Oxford Companion,” page 
713] Three years before he died Bach 
visited the Prussian court at Potsdam and 
was able to comment favorably on the im- 
proved pianos that he found there. Does 
this show an unprogressive spirit? 

4. “Also the expression pedal, controlling 
the swell shutters, was invented. He had 
no use for it.’’ Of course not. He had never 
heard of it. See Quotation #1. 

5. “These new ideas [swell pedals, etc.] 
called for the injection into music of some- 
thing which was completely foreign to his 
nature—emotional intensity.” Since when 
has the “St. Matthew Passion” been found 
lacking in emotional intensity? 

6. “Bach was not the least interested in 
tone color per se.” If this be so, why did 
he take the trouble to score for relatively 
unusual instruments, such as the oboe da 
caccia, the violino piccolo and others, whose 
sole raison d’étre is specific tone color? 

7. “If his clarinetist failed to show up at 
rehearsal—” This is a heck of a big “if’’! 
No doubt the old maestro would have been 
delighted at this new addition to his tone 
color palette. Unfortunately the clarinet 
did not come into general use until about 
fifty years later. 

8. “The most nearly perfect solution of 
the [romantic versus baroque] problem is 
the organ at the Royal Festival Hall, Lon- 
don”—‘‘the answer to any organist’s prayer” 
—ete. This naively erroneous statement is 
flatly contradicted on page 1 of the same 
issue of your magazine, where we read 
that instead of resolving controversy on 
the subject this instrument has stirred up 
a veritable hornet’s nest of bitter disagree- 
ment. It is true that the swell, choir and 
solo divisions are enclosed; but the orches- 
tral colors of which they might have been 
capable, and which were included in the 
original Harrison scheme, were later de- 
leted by Mr. Downes and his friends. In 
an organ of 102 speaking stops even the 
French horn was considered an undesirable 
member of this baroque “holy of holies.” 

It would seem, therefore, that Mr. Bacon’s 
contribution, far from being a “clarifica- 
tion” of the issue, merely adds confusion 
to a problem that has already been satis- 
factorily solved by many contemporary 
American organ builders. 

Very truly yours, 
QuenTIN MacLEAN 
Church of the Holy Rosary, Toronto. 
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Bruce Prince-JosePH, organist-harpsi- 
chordist on the faculty of Hunter College, 
New York City, henceforth will make all 
concert arrangements through his office 
at Hunter Collége, 695 Park Avenue, New 
York City. Mr. Prince-Joseph’s 1953-54 
season was marked by three appearances 
on the CBS network as a replacement for 
E. Power Biggs. The points of emanation 
were the Hunter College auditorium and 
St. Paul’s Chapel, Columbia University. 
Qn these broadcasts he was assisted by 
the Columbia Broadcasting Chamber Or- 
chestra under the direction of Alfredo 
Antonini. Mr. Prince-Joseph also ap- 
peared before 6,000 people at the Cathedral 
of St. John the Divine as guest artist with 


BRUCE PRINCE-JOSEPH, ORGANIST, HARPSICHO 


RDIST 


\ 








the Robert Shaw Chorale in the Brahms 
“Requiem” and as soloist in the “Agin- 
court Hymn” of Dunstable and the Con- 
certo in G by Duke Johann Ernst. Mr. 
Prince-Joseph appeared at the opening of 
the new Rogers auditoirum of the Metro- 
politan Museum of Art as guest organist- 
harpsichordist with the New York Pro 
Musica Antiqua. In addition he was fea- 
tured in recitals in Canada as well as in 
Baltimore, Reading, Philadelphia and 
Stamford. 

The cut shows Bruce Prince-Joseph at 
Handel’s harpsichord, Fenton House, Lon- 
don, by permission of the National Trust 
of England and Queen Mother Elizabeth. 
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The growing acceptance of the 
“Arlington” Carillon is good news for 
organists! Schulmerich is the world’s 
ONLY producer of modern bell instru- 
ments with both English and Flemish 
type tuning, as well as chimes, thus 
providing percussion instruments meet- 
ing the requirements of any church or 
institution. Both bell instruments have 
all the traditional partials, including 
the rich, colorful minor third distin- 
guishing a true bell tone from chimes 
which lack this quality. 

The Schulmerich “Arlington” Carillon 
is the ONLY modern instrument hav- 
ing the sub-octave hum tone which 
together with its other partials iden- 
tifies the Flemish type tuning. All 
types of harmony—major, minor, aug- 
mented, and diminished chords or any 
other type of chord, arpeggio or trill, 
can be played without restriction. With 
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A “Carillonic Bello’* instRUMENT 


** Arlington” and “Carillonic Bells” are trademarks for bell instruments of Schulmerich Electronics, Inc, 
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CARILLON 


its 61 bells, 5 octave chromatic range, 
played from one keyboard, all types of 
carillonistic effects are possible. Indi- 
vidual expression pedal controls for 
bass and treble bells provide wide 
dynamic range for solo and accom- 
paniment so necessary to true caril- 
lon music. 

Truly, The ‘‘Arlington”’ is the 20th 
Century carillon embodying the tradi- 
tion and color of the finest cast bell 
‘instrument. While retaining all the 
desirable features of cast bell carillons, 
undesirable factors such as tremendous 
weight, huge tower construction, key- 
board limitations, complex automatic 
operation and enormous cost are 
eliminated. 

If you’ve dreamed of the unfettered 
use of bells from the tower or with the 
organ, investigate The ‘Arlington’ 
Carillon now! Write to: 


2216 Carillon Hill, Sellersville, Pa. 
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Lauren B. Sykes, A.A.G.O., Portland, Ore. 
—A Wicks organ at the First Church of 
Christ, Scientist, in Hood River, Ore., was 
opened by Mr. Sykes June 13. He was as- 
sisted by Mildred Margaret Lorenzen, sopra- 
no. Organ numbers were as follows: Trumpet 
Tune, Purcell; ‘Jesus, Joy of Man’s Desir- 

” and “Awake, a Voice Is Calling,” Bach; 
Fugue in D major, Bach; “Serenade to the 
Madonna,” Berlioz; “The Christmas Tree,” 
Liszt; Rhapsodie 1, Saint-Saens; Sketch in C, 
Schumann; “Father Brebeuf’s Carol,” Van 
Hulse; “Spring Caprice,” Matthews; “Deep 
River,” Spiritual; “Carillon,” Vierne. 


G. Criss Simpson, A.A.G.O., Lawrence, 
Kan.—A recital was played June 18 by Mr. 
Simpson on a new Reuter organ in the re- 
cently-completed Trinity Lutheran Church at 
Ellsworth, Iowa. The new edifice is a mod- 
ernistic structure costing about $200,000. For 
his program Mr. Simpson chose the follow- 
ing numbers: Festival Prelude on “Ein’ 
feste Burg,” Faulkes; Andante in B flat, 
Stamitz; ‘Jesus, Joy of Man’s Desiring,” 
Fugue in G minor, “O Sacred Head” and 
Fantasie in G, Bach; Sonata 2, Mendelssohn; 
Norwegian Dance and Nocturne, Grieg; 
“West Wind,”’ Rowley; “Love Song,” G. Criss 
Simpson; Festival Toccata, Fletcher. 


Walter K. Kimble, M. Mus., Tampa, Fla. 
—The Manatee Chapter of the A.G.O. pre- 
sented Mr. Kimble in a Hammond recital 
June 15 at the First Baptist Church in Palm- 
etto. His program: Suite, Purvis; ‘“Medita- 
tion on a Rose Window,” Hovdesven; ‘‘Men- 
uet Gothique,” from ‘‘Suite Gothique,” Boell- 
mann; ‘Song of the Basket Weaver,” Rus- 
sell; Toccata and Fugue in D minor, Bach. 


Royal A. Brown, F.A.G.O., San Diego, Cal. 
—For his recital July 26 on the outdoor or- 
gan at Balboa Park Mr. Brown chose the 
following numbers: ‘Poet and Peasant” 
Overture, Suppe; Prelude in G major, 
Fantasie in C major and Cadenza from Fugue 
in C minor, Bach; “Evening Song,” Bair- 
stow; “The Motor Kng,” Franteen; Operatic 
Selections, Herbert; ‘“‘The Galloping Come- 
dians,” Kabalevsky; Tuba Theme in G ma- 
jor, Lang; ‘“‘The American Patrol,” Meacham. 


Gordon McMillan and Russell Wheeler, 
Santa Barbara, Cal.—Messrs. McMillan and 
Wheeler, who are pupils of Dr. C. Harold 
Einecke, gave a joint recital June 27 at the 
First Methodist Church. Mr. McMillan 
played: Prelude and Fugue in C major and 
“My Heart Is Filled with Longing,” Bach; 
Melody, Matthews; Largo, Handel. Mr. 
Wheeler’s numbers were: “Psalm 19,” Mar- 
cello; Adagio for the Glass Harmonica, Mo- 
zart; Prelude and Fugue in E minor, Bach; 
“Suite Gothique,” Boellmann. 


C. Harold Einecke, Santa Barbara, Cal.— 
A recital was played by Mr. Einecke June 19 
at the First Methodist Church for the state 
convention of the Choral Conductors’ Guild. 
His numbers were: Arioso and Pomposo, 
Goldsworthy; Suite on Sixteenth Century 
hymn-tunes, McKay; “The Fifers,’” d’An- 
drieu; Prelude on “Gwalshmai,” Purvis; “O 
God, Be Merciful to Me,’”’ Bach. 


Barbara A. Cameron, San Diego, Cal.— 
Miss Cameron, who is secretary of the La 
Jolla Chapter of the A.G.O., was heard June 
1 in her senior recital under the auspices of 
the music department of San Diego State 
College at the First Presbyterian Church. Her 
program was as follows: Prelude and Fugue 
in B minor, Bach; “Es ist ein Ros’ entsprun- 
gen,” Brahms; “Soeur Monique,” Couperin; 
Chorale in B minor, Franck; Prelude on 
“B-A-C-H,” Richard Keys Biggs; ‘Beside 
Still Waters,” C. H. Marsh; Chorale Prelude 
on “If Thou but Suffer God to Guide Thee,” 
Robin Escovado; “Lily Pool,” from “Balboa 
Park Suite,” Royal A. Brown; Toccata on 
“Deo Gratias,” Richard Keys Biggs. 


Ralph H. Brigham, Rockford, Ill.—The 
dedicatory recital on a Baldwin electronic 
organ at Pilgrim Baptist Church was played 
June 17 by Mr. Brigham. His program was as 
follows: Overture to “Martha,” von Flotow; 
“The Holy City,’”’ Adams; ‘My Little Star,” 
Ponce; “Narcissus,” Nevin; “Scots’ March,” 
Hailing; “Liebestraum,” Liszt; “Souvenir,” 
Kinder; ‘Jesus, Joy of Man’s Desiring,” 
Bach; Meditation in C, Sturges. 
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Catholic Church Music 
By ARTHUR C. BECKER, Mus. D. 


It is unusual for this department to 
review organ music, but as a considerable 
amount of such music has been received 
in the past few months which is of par- 
ticular value to the Catholic organist, it is 
important that organists be acquainted 
with some of these numbers. 

A “Messe Basse No. 2, for organ, in 
honor of the Blessed Virgin Mary,” by 
Camil Van Hulse, is of particular inter- 
est. Mr. Van Hulse has a national reputa- 
tion as a composer of organ and choral 
music and the numbers included in this 
collection are of outstanding merit. The 
mass consists of a prelude and introit on 
the Salve Sancta Parens; the offertory 
is based on the plainchant “Ave Maria.” 
The Sanctus is from Mass No. 9 and the 
communion is a meditation on “Beata Vis- 
cera Mariae Virginis.” The final num- 
ber, the postlude, is a stunning recession- 
al written as a toccata on the plainchant 
“Salve Regina.” While these numbers 
require an adequate technique, they 
should not cause too much difficulty to 
the well-equipped organist. 

Another organ suite is primarily suited 
for low mass. It is written on Gregorian 
themes and is by Dominic Tranzillo. Mr. 
Tranzillo has six sections in _ his 
“Low Mass Suite,” the first based on 
the “Asperges Me,” the second on the 
“Ave Maria,” the third on “O Mater 
Providentiae,” the fourth on the Sanctus 
IV, the fifth on “Sacris Solemniis,” and 
the sixth on the “Ite, Missa Est.” This 
music is very playable and certainly 
meets the needs for organ music in a low 
mass. While it is not of the musical cali- 
bre of the suite mentioned above, it is 
good music. 

Joseph McGrath, who is well known 
for his masses, motets and collections of 
church music, has written “Six Para- 
phrases for organ on Traditional Hymn- 
tunes.” This music is of the quality ex- 
pected from Mr. McGrath. The treatment 
of the hymn-tunes is always in good taste. 
It is polyphonic in structure and contains 
exquisite harmonic embellishments. Of 
particular interest is the fifth number in 
the group, “When Morning Gilds the 

kies.” 

The Rev. Russell Wollen, professor of 
music at the Catholic University, has 
contributed a volume of modal offerings 
which should be studied carefully. These 
offerings are condensed to two lines, how- 
ever, the pedal indications are very ex- 
plicit and there is opportunity throughout 
the numbers for use of the pedals. What 
Father Wollen has done in his eight 
offerings is to use a distinct mode for 
each one, starting with the first and 
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ending with the eighth. Because of this 
each has its own flavor, its own style and 
its own interpretative impact. Perhaps the 
most interesting is the seventh, which is 
an introduction and fugue. It is hoped 
that we shall hear more from Father 
Wollen. 

“Liturgical Motet Melodies for Organ, 
Harmonium, or Hammond Organ,” has 
been compiled and arranged by Nino 
Borucchia. The Hammond registration is 
by John E. Fay. These melodies are 
written on two staffs and are taken from 
some of the better-known compositions, 
as, for instance, “Tollite Hostias,” Saint- 
Saens; “O, Bone Jseu,” Palestrina; 
“Ave Verums,” Guilmant and Mozart, 
“Ave Maria” of Arkadelt, and many oth- 
ers. The numbers are arranged very well; 
they are easy to medium difficulty and 
should prove a boom to organists looking 
for a collection of this sort who have 
limited keyboard and pedal technique. 

Sister Cecilia Clare, S.P., contributes 
a “Te Deum Laudamus” for organ solo, 
which has merit particularly from the 
standpoint of a canon between the so- 
prano and bass, with interesting figura- 
tion in the middle voice. The subject 
matter is naturally based on the plain- 
chant “Te Deum Laudamus.” This num- 
ber demands a good executant, one who 
possesses an agile finger technique, and, 
particularly on the last page, a fluent 
pedal technique. 

McLaughlin & Reilly publish all of 
these organ numbers. 
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H. WINTHROP MARTIN, SYRACUSE, N. Y., ORGANIST 


H. Winturop MARTIN, ORGANIST and 
choirmaster of St. Paul’s Church, Syra- 
cuse, N. Y., was awarded the M.S.M. de- 
gree at the 118th commencement exercises 
of Union Theological Seminary, held 
May 25 at the Riverside Church New 
York City. 

Mr. Martin is a native of Boston, at- 
tended the public schvols of Milton, Mass., 
and received his Mus.B. from Boston 
University in 1952. He served as organist- 
director at the Wellesley Congregational 
Church from 1945 to 1952. His Episcopal 
experience has been at the Church of the 
Holy Spirit, Mattapan, Mass., and at St. 
John’s in the Village, New York City. The 
past year he has commuted to Syracuse 
weekends for his duties at St. Paul’s 
Church, returning to New York for his 
classes at Union during the week. At St. 
Paul’s he conducts a professional adult 
choir of twenty-eight voices and a youth 
choir of eighteen. He will continue his 
duties in Syracuse on a full-time basis be- 
ginning in September. 

Mr. Martin is a member of Phi Mu 
Alpha Sinfonia, national honor music 
fraternity; a colleague of the Boston 
Chapter, A.G.O., and the registrar of 
that chapter from 1949 to 1952; past presi- 
dent of the New England Choir Directors’ 
Guild (1948-49) ; member of the Hymn 
Society of America, and a communicant 
of Trinity Church, Copley Square, Boston. 


He has studied with Everett Titcomb and 
was a member of his Schola Cantorum 
(evening choir) at the Church of St. John 
the Evangelist, Beacon Hill, for several 
years. He has also studied plainsong and 
Anglican chant with Ray F. Brown of the 
General Theological Seminary, New 
York. His organ work has been with 
Harris S. Shaw, Francis W. Snow and 
Hugh Porter ; conducting with H. Augus- 
tine Smith, Alfred Greenfield and Peter 
J. Wilhousky; youth choir work with 
Ruth Winship Floyd and Ethel K. Por- 
ter; boy choir training with Francis Snow 
and Norman Coke-Jephcott; composition 
with Hugo Norden and Harold W. 
Friedell, and voice training with James R. 
Houghton and Howard Jarratt. 


(eee 
ORGAN AT ST. JOHN THE DIVINE 
DESCRIBED IN NEW BOOKLET 


A very attractive brochure describing 
the rebuilding of the organ at the Cathe- 
dral of St. John the Divine in New York 
City has been issued by the Aeolian-Skin- 
ner Organ Company. The booklet contains 
eight photographs of the cathedral and 
the organ, as well as a descriptive article 
by G. Donald Harrison and a foreword by 
Joseph S. Whiteford. The stoplists of 
both the old and the new instruments are 
included. As the organ now stands it 
contains 141 ranks, made up of 8,035 pipes. 
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Symphonie 1 (Finale) 
Choral ‘‘Christ ist erstanden’’ 


Two Preludes and Fugues 

Grand Choeur Dialogue 

Scherzo in G minor (Alla Toccata) 

Badinerie (Suite in B minor) (Recital Encore) 
Celebrated Cradle Song (Recital Encore) 


Choral ‘‘Nun Danke alle Gott’” (Marche Triomphale) S. Karg-Elert 
20 Preludes in all Major-Minor Keys (Teaching eee 


The Rustic Chapel (Teaching Material) 
Dream Celestial (Teaching Material) 
Sabbath Eve (Teaching Material) 
Oriental (Musical-Background Piece, for Xmas Pageant) A. Bergh 
Duetto-Chorus from Cantata 78 

Introduction and Fugue in D minor (Requiem) 
In Dulci Jubilo (Two Settings) 


CHORAL 2 Pt. S.A. or T.B. 
Four Short Anthems (Under One Cover) (E. and L. Texts) 


“King of Kings yet born of Mary’? (Communion) 
“Praise Him for His Grace’’ (Holy Days) 

“In the arms of her who bore Him’’ (Xmas) 

‘* *Tis the Name for adoration’’ (Consecration) 


CHORAL S.A.T.B. 
Three Short Choruses (Under One Cover) (E. and L. Texts) 


*‘Let all mortal flesh keep silence’’ (Communion) 
“Therefore we before Him bending’ (Communion) 
“That last night at Supper lying’ (Holy-Week, Good Friday) 


ORGAN 


M. E. Bossi 
H. Mulet 

L. Vierne 

K. Koch 

M. Reger 

D. Buxtehude 
E. Gigout 

M. E. Bossi 
J. 8. Bach 

J. Brahms 

H. Andriessen 
H. Andriessen 
H. Andriessen 


Seeseessses 


h, Rinck 
L. Boellmann 
W. Rolfe 
W. Rolfe 
W. Rolfe 


J. S. Bach 
W. A. Mozart 
J. S. Bach 


M. Reger 


A. Bruckner 
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